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OVERVIEW 

In  this  module  you  will  learn  something  about  the  ways  images  have  changed  over  time.  You  will 
also  discover  some  of  the  reasons  why  images  have  changed. 


Module  5 is  made  of  4 interrelated  sections. 
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Evaluation 


Your  mark  in  this  module  will  be  determined  by  your  work  in  the  Assignment  Booklet.  You  must 
complete  all  assignments.  In  this  module  you  are  expected  to  complete  four  section  assignments. 
The  assignment  breakdown  is  as  follows: 


Section  1 

25% 

Section  2 

25% 

Section  3 

25% 

Section  4 

25% 

Total 

100% 

Note:  Some  images  for  study  are  located  in  the  module  booklets;  some  you  will  have  to  locate  in 
magazines  or  in  your  community;  some  are  in  the  Booklet  of  Reproductions.  When  the  ^ symbol 

appears,  you  may  choose  to  use  the  Booklet  of  Reproductions  or  the  laserdisc,  Sightlines  (if 
available).  Bar  codes  for  the  numbers  in  Sightlines  have  been  included  for  use  with  laserdisc  players 
equipped  with  a bar  code  reader. 

Answers  to  activities  are  in  the  Appendix.  Words  marked  * are  defined  in  the  Glossary  in  the 
Appendix. 
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SECTION  1 


CHANGING 

IMAGES 

OVERTIME 

WPk}  tf>A:.svro 


Do  you  have  books,  magazines,  or  newspapers  in  your  environment?  Have 
you  borrowed  books  from  a library?  It  is  very  easy  for  you  to  get  printed 
materials  today. 

Imagine  what  it  was  like  thousands  of  years  ago  before  the  invention  of 
printing.  Books  were  rare;  few  people  could  read;  education  was  not  available 
to  everyone. 

In  Canada,  education  is  compulsory  for  children  up  to  a certain  age.  Almost 
everyone  can  read  and  write.  One  thousand  years  ago  in  Europe,  most  people 
were  illiterate.  Because  books  were  rare  and  so  costly,  only  the  nobility  and 
those  in  monasteries  had  the  privilege  of  an  education. 

How  could  people  learn  about  their  religion  or  understand  events  without 
books?  They  looked  at  the  images  decorating  the  churches.  Using  art  this 
way  was  an  effective  method  of  teaching.  Sculptures  and  painting  were  often 
used  to  illustrate  the  teachings  of  the  church  so  that  people  could  more  easily 
understand  their  faith. 

In  this  section  you  will  explore  the  ways  art  was  used  to  teach  people  about 
religion  and  the  gods. 

After  completing  this  section  you  should  be  able  to 

• recognize  that  the  making  of  an  artwork  to  honour  a god  made  the  deity 
more  real 

• understand  that  the  portrayal  of  a god  can  suggest  supernatural  powers 

• appreciate  the  challenge  of  producing  illuminated  manuscripts* 

• understand  how  art  has  been  used  to  educate 

• appreciate  how  the  variety  of  art  forms  representing  gods  were  used  for 
instruction 
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Illustration  181.  Upper  cover  of  binding,  the  Lindau  Gospels,  c 870  A.D.  Gold  with  jewels,  13  3/4"  x 10  1/2".  The  Pierpont 
Morgan  Library,  New  York.  © The  Pierpont  Morgan  Library  1990. 
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Activity  1 : Images  of  Gods 


Recognize  that  the  making  of  an  artwork  to  honour  a god  made  ' 
the  deity  more  real.  Understand  that  the  portrayal  of  a god  can 
suggest  supernatural  powers. 


The  images  of  the  gods  from  many  different  religions  are  varied.  Gods,  over  time  and  across 
cultures,  have  often  been  represented  as  human  so  that  they  could  be  easily  recognized  by  the 
worshippers. 


Illustration  182.  Tangaroa,  Polynesian  god  of  the  ocean.  18th- 
19th  centuries.  Hollow  wood  closed  at  back  with  lid,  height  44  1/2" 
(113  cm).  British  Museum,  London  (reproduced  by  courtesy  of  the 
Trustees). 
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1 .  What  human  traits  can  you  find  in  the  sculpture  in  Illustration  182? 


2.  What  distinguishing  features  can  you  detect  in  the  sculpture  to  explain  why  this  might  represent  a 
god? 


3.  If  you  were  a member  of  the  group  that  worshipped  this  god,  describe  the  supernatural  powers 
that  you  think  this  figure  might  possess. 


In  Module  4,  you  learned  that  the  ancient  Egyptian  pharaoh  was  worshipped  as  a god,  and  you 
examined  the  burial  mask  of  Tutankhamen  to  discover  how  the  image  emphasized  the  power  of  a 
king. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5188. 


OR 


Turn  to  picture  143,  Coffin  of  Tutankhamen,  in  your  Art  21  Booklet  of 
Reproductions. 


Until  it  was  unearthed  a few  decades  ago,  no  living  Egyptian  saw  this  coffin.  It  was  meant  for  viewing 
by  the  spirit  of  the  king,  after  his  death. 
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4.  Explain  how  this  artifact  honours  the  pharaoh  as  a god. 


5.  What  religious  qualities  of  the  pharaoh  can  you  interpret  from  this  artifact? 


6.  You  are  a pharaoh  in  ancient  Egypt.  You  are  having  a painting  or  sculpture  made  to  show  the 
people  that  you  are  a god  and  are  to  be  honoured  as  such.  Describe  to  the  artist  how  you  should 
be  represented  and  what  materials  are  to  be  used. 


I " - 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  1 . 

r- - - - 


3 

3 
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Activity  2:  Manuscript  Illumination 


Appreciate  the  challenge  of  producing  illuminated  manuscripts. 


In  ancient  times  writing  was  delegated  to  scribes.  These  ancient  writings  were  on  scrolls  made  from 
papyrus.*  Scrolls  were  replaced  by  the  book  form  or  codex*  later  on.  Around  the  first  and  fourth 
century,  the  development  of  vellum*  enabled  the  writer  to  use  both  sides  of  the  sheet  rather  that  one 
side  as  on  papyrus  paper.  Whereas  papyrus  was  decorated  with  ink  and  watercolour,  vellum  allowed 
the  artist  to  use  gouache*  and  so  to  achieve  richer  colours. 

Around  800  A.D.,  the  Emperor  Charlemagne  encouraged  education  by  establishing  a cathedral 
school.  The  production  of  hand-written  manuscripts  soon  became  important  in  Western  Europe.  This 
practice  of  copying  books  by  hand  became  the  task  of  monks  and  in  some  cases,  nuns.  These 
people  became  both  artists  and  copyists.  The  art  of  decorating  the  initial  letters  of  manuscripts  with 
drawings  in  gold,  silver,  and  bright  colours  was  called  illumination. 
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Illustration  183.  Manuscript  illumination.  Page  with  initial 
A,  from  Josephus’  Jewish  Antiquities.  Canterbury,  1100- 
30.  University  Library,  Cambridge.  By  permission  of  the 
Syndics  of  Cambridge  University  Library. 
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Illustration  184.  Manuscript  illumination.  St.  Matthew, 
from  the  Gospel  Book  of  Judith  of  Flanders.  England, 
early  1 1th  century.  (29  x 19  cm)  1 1 1/2"  x 7 1/2". 

Pierpont  Morgan  Library,  New  York.  M.709f.2v. 

Illumination  embellished*  an  initial,  a border,  or  a full  page  in  a manuscript.  These  manuscripts 
illustrated  excerpts  from  the  bible,  from  prayers,  and  from  the  lives  of  the  saints.  These  books  were 
elaborately  decorated  with  painted  images  that  interpreted  the  written  words. 

Turn  to  picture  144,  Lindisfarne  Gospel,  in  your  Art  21  Booklet  of  Reproductions  to  view  another 
example  of  illumination  art. 

1 . Imagine  that  you  are  a monk.  You  are  making  an  illuminated  manuscript.  Use  the  initials  of  your 
first,  middle,  and  last  name.  Take  three  sheets  of  9"xl2"  paper.  Use  a separate  sheet  for  each 
initial.  Make  the  initial  large  enough  to  almost  fill  the  page.  Develop  a design  to  embellish  your 
initials.  When  these  are  completed,  use  string  to  tie  the  pages  together. 

2.  Refer  to  the  reproductions  of  illuminations.  The  illustrators  of  these  manuscripts  took  great  pride 
in  the  creation  of  books.  These  people  showed  a reverent  attitude  toward  books  that  is  different 
from  the  attitude  of  many  people  today.  Make  a list  of  factors  that  help  explain  this  difference. 
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Illustration  185.  Note:  Credit  line  is  in  the  Appendix.  Complete  the  activity  and  then  check  the  description. 


ART  21  - Module  5:  Section  1 


10 


3.  Examine  each  scene  of  Illustration  185  carefully.  You  are  to  describe  the  events  taking  place  in 
each  section  of  this  illustration. 


4.  What  religious  story  is  being  illustrated  through  the  three  sections? 


I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  2. 

r 


3 
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Activity  3:  Using  Art  for  Religious  Teaching 


^Understand  how  art  has  been  used  to  educate.  Appreciate  how  ^ 
the  variety  of  art  forms  representing  gods  were  used  for 
instruction. 


Visual  images  in  the  Middle  Ages  were  as  important  as  textbooks  are  in  schools  today.  The  church 
was  the  most  important  building  in  the  community  and  so  instructional  pieces  of  artwork  were  placed 
over  the  entrance  where  all  could  see  them  (as  in  Illustration  186)  and  all  around  the  inside  of  the 
church. 


Illustration  186.  The  Mission  of  the  Apostles,  Pentecost  scene,  tympanum,  Abbey  Church  of  La  Madeleine,  V£zelay.  c 1 120- 
1132.  ART  Resources,  N.Y.  Sightlines  389 1. 


Examine  Illustration  186.  In  the  middle  is  a figure  of  Christ  ascending  into  heaven.  On  his  left  and 
right  are  his  apostles*,  each  holding  a book.  There  are  rays  that  seem  to  come  from  the  hand  of 
Christ  and  reach  the  heads  of  the  apostles.  Below  Christ  and  the  apostles  are  peoples  of  the  world. 
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In  the  archivolt*  directly  around  the  apostles  and  Christ  are  more  peoples  of  the  world,  they  include 
cripples,  lepers*,  etc.  In  the  middle  arch  are  symbols  representing  the  seasons  of  the  year.  The 
outer  arch  is  purely  decorative.  It  was  from  this  doorway  that  the  preaching  was  done  that  inspired 
the  Second  Crusade*. 

1 .  What  meaning  can  you  find  for  the  rays  that  emanate  from  the  hands  of  Christ  to  touch  the 
apostles? 


2.  What  “books”  would  the  apostles  be  holding? 


3.  What  relationship  can  you  find  between  the  lepers  and  crippled  peoples  of  the  world  and  the 
apostles? 


4.  Imagine  that  you  are  an  illiterate  peasant  living  in  the  middle  ages.  Describe  the  lesson  this 
sculpture  teaches  you. 


r—"" i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  3. 

r 1 i 
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Activity  4:  Matthias  Grunewald  - The  Crucifixion 


Understand  how  art  has  been  used  to  educate.  Appreciate  how 
the  variety  of  art  forms  representing  gods  were  used  for 
instruction.  j 


An  altarpiece  is  a painting,  a sculpture,  or  a bas-relief*  prepared  for  and  placed  above  or  behind  an 
altar.  The  Crucifixion,  one  of  the  main  panels  of  the  Isenheim  altarpiece  by  Matthias  Grunewald,  was 
probably  painted  between  1 51 2 and  1 51 5.  You  studied  the  plan  and  design  of  this  work  in  Module  1 . 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  3562. 


OR 


Turn  to  picture  145,  Matthias  Grunewald,  The  Crucifixion,  in  your  Art  21 
Booklet  of  Reproductions. 


This  altarpiece,  created  for  a monastery  church,  was  painted  during  the  Renaissance  period.  The 
church  was  run  by  the  hospital  order  of  St.  Anthony  in  Isenheim,  Alsace.  This  hospital  treated  people 
with  leprosy  and  skin  disorders.  At  that  time  some  thought  that  skin  disease  was  an  external 
manifestation  of  sin  and  evil. 

People  entering  the  hospital  with  skin  eruptions  were  taken  in  front  of  this  altarpiece  where  the  figure 
of  the  dead  Christ  is  shown  with  his  flesh  torn,  and  his  body  distorted  by  death. 

1 . Imagine  that  you  are  a patient  brought  before  this  altarpiece.  What  features  did  you  find  in  the 
work  that  might  help  you  to  arrive  at  an  understanding  about  your  illness? 
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2.  Why  did  the  artist  use  such  a strong  contrast  of  light  and  dark? 


3.  What  reasons  can  you  give  to  explain  why  this  altarpiece  seems  an  appropriate  work  for  this 
hospital?  You  should  know  that  the  other  two  sections  of  this  altarpiece  show  joyful  events:  the 
Virgin  and  Child  with  angels,  and  the  Resurrection. 
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4.  You  are  to  choose  a painting  to  be  placed  in  a hospital.  This  work  is  to  help  the  patients  come  to 
grips  with  their  illnesses.  Describe  the  painting  you  have  chosen. 

• What  figures  might  you  choose? 

• What  kind  of  expression  would  the  major  figure  have? 

• What  setting  would  you  choose  for  the  figure? 

• What  kinds  of  colours  would  you  choose? 

• How  might  your  painting  differ  from  the  Isenheim  altarpiece?  Why? 


r 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Activity  4. 

I 


] 

] 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Writing  an  Article 


Illustration  187.  Satan  and  His  Locusts,  from  Beatus  of  St.  Sever,  c 1050. 
Manuscript  illumination,  14  1/4"  x 11"  (36  x 28  cm).  Bibliotheque  Nationale,  Paris. 


Your  are  an  art  historian.  You  have  just  discovered  this  medieval  illumination  (Illustration  187)  and 
are  writing  an  article  to  be  published  in  a magazine.  Write  a brief  paragraph  explaining  the  symbols 
and  the  religious  message.  All  the  information  you  need  is  in  the  image  and  the  following  quotation. 
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Humanity’s  Fear  One  of  the  most  dramatic,  startling,  and  visually  stunning  medieval  manuscripts  is  the 
Beatus  of  St.  Sever  { Fig.  187),  which  was  copied  in  southern  France  in  the  11th  century  from  an  older 
commentary  on  the  Apocalypse  by  an  8th-century  Spanish  monk,  Beatus  of  Liebana.  Without  knowledge 
of  the  text  (Rev.  9:1  -1 1 ),  the  viewer  will  find  the  imagery  horrific  but  inexplicable.  Familiarity  with  the  text 
explains  how  the  artist  synthesized  scriptural  fact  and  his  imagination.  After  the  fifth  angel  has  sounded  his 
trumpet,  the  bottomless  pit  of  hell  is  opened: 

And  there  came  out  of  the  smoke  locusts  upon  the  earth. . . . And  it  was  commanded  them  that  they  should  hurt 
only  those  men  which  have  not  the  seal  of  God  in  their  foreheads.  They  should  be  tormented  five  months.  And 
the  shapes  of  the  locusts  were  like  unto  horses  prepared  unto  battle;  and  on  their  heads  were  crowns  like  gold, 
and  their  faces  were  as  the  faces  of  men.  And  they  had  hair  as  the  hair  of  women,  and  their  teeth  were  as  the 
teeth  of  lions  and  the  sound  of  their  wings  was  the  sound  of  chariots  of  many  horses.  And  they  had  tails  like 
unto  scorpions,  and  there  were  stings  in  their  tails.  And  they  had  a king  over  them,  which  is  the  angel  of  the 
bottomless  pit. 

To  the  medieval  person  of  both  the  8th  and  the  1 1th  centuries,  the  end  of  the  world  was  of  great  concern, 
and  synoptic  and  powerful  images  such  as  these  confirmed  humanity’s  fears,  and  also  satisfied  its  curiosity 
- one  of  the  great  historical  purposes  of  art.1 


8 ' ~ 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Extra  Help. 

I 


] 

] 


1 Excerpt  from  Purposes  of  Art  by  Albert  Elsen,  copyright  © 1981  by  Holt,  Rinehart  and  Winston,  Inc.  Reprinted  by  permission 
of  the  publisher. 
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Enrichment:  Describing  Canada’s  Multicultural  Heritage 


Imagine  you  are  a host  to  a foreign  dignitary  who  does  not  speak  your  language.  You  are  trying  to 
explain  Canada’s  multicultural  heritage  to  this  person.  Describe  (or  make)  a collage  which  will  help 
you  explain  this  heritage.  Mention  the  kinds  of  images  you  will  need  to  select  and  the  arrangement 
you  will  need  to  get  your  message  across. 
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» ' - 1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  1 : Enrichment. 

I ' --- - 1 


Conclusion 

Religion  has  played  an  important  role  in  people’s  lives.  To  help  people  understand  and  identify  with 
their  gods,  the  deities  have  often  been  portrayed  in  artworks  as  human  forms.  These  artifacts  have 
served  to  teach  people  about  their  religion. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  2 


CHANGING 
VALUES 
REFLECTED  IN 
ART 


When  you  get  together  at  family  reunions,  do  you  sometimes  notice  how  the 
“older  folks”  reminisce  about  the  past?  You  might  hear  them  say,  “How  times 
have  changed  since  we  were  young!”;  or  they  might  discuss  dress  styles  or 
music,  and  remark  how  different  everything  is  today.  They  are  trying  to 
understand  the  changing  values  and  images  of  society. 

Although  life  is  a continuum,  values  change  within  each  generation.  In  this 
activity,  you  will  examine  the  changing  values  of  society  and  how  these 
changes  are  reflected  in  art. 


Illustration  188.  Equestrian  Statue  of  Marcus  Aurelius,  161-180. 
Bronze,  over  lifesize.  Piazza  del  Campidoglio,  Rome.  SCALA/ 
ART  Resource,  N.Y.  Sightlines  5881 . 
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After  completing  this  section  you  should  be  able  to 

• observe  that  change  in  art  occurs  over  time  and  across  cultures 

• explain  that  art  reflects  changing  values  in  society 

• recognize  that  change  in  art  is  often  directed  by  events  in  society 

• understand  the  ways  people  use  art  to  express  what  is  important  to  them 

The  beliefs  and  values  of  a society  are  expressed  in  its  arts.  Today’s  beliefs  and  values  can  be  seen 
in  advertising.  For  example,  television  commercials  for  medicine  imply  that  no  one  should  have  to 
endure  pain.  Advertisements  for  beauty  products  imply  that  if  you  are  physically  attractive  you  will  be 
happy. 


TU»»-  V" I MUiV  | S**>  *<*V*  »*»»  . »•»*  ._**«*. 


Illustration  189.  Andy  Warhol.  200  Campbell  Soup  Cans,  1962.  72"  x 100".  Warhol  1990  VIS*ART  Copyright, 
Inc.  Private  Collection,  Leo  Castelli  Gallery,  New  York. 
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Activity  1 : Advertising  and  Values 


Understand  the  ways  people  use  art  to  express  what  is  important 
to  them. 


Advertisements  are  probably  one  of  the  most  powerful  influences  on  western  values  and  beliefs.  The 
product  may  be  secondary  to  the  message.  The  message  being  that  the  product,  or  lack  of  the 
product  will  affect  your  self-image,  and  the  image  you  project. 

Watch  a television  program  during  prime  time  or  browse  through  some  magazines.  Focus  on  the 
advertising.  Select  five  advertisements.  What  values  and  beliefs  of  modern  society  do  you  see 
reflected  there? 


Product 


Values  and  Beliefs 


I""  1 1,1 — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  1 . 

[ 


3 


ART  21  - Module  5:  Section  2 


23 


Activity  2:  Values  Through  Time 


Explain  that  art  reflects  changing  values  in  society.  Understand 
the  ways  people  use  art  to  express  what  is  important  to  them. 


Art  is  like  a mirror,  it  reflects  events  of  a particular  time  and  culture.  It  also  reflects  the  values  and 
beliefs  of  that  time  and  culture. 

Carefully  study  the  visuals  from  these  past  eras.  What  values  and  beliefs  can  you  find  reflected  in 
each  one? 


Illustration  190.  Prince  Rahotep  and  His  Wife  Nofret,  c 2580 
B.C.  Painted  limestone,  height  47  1/4".  Egyptian  Museum, 
Cairo.  ART  Resource,  N.Y.  Sightlines  5096  and  5097. 
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Illustration  191.  Equestrian  Statue  of  Marcus  Aurelius,  161-180  A.D.  Bronze,  over 
lifesize.  Piazza  del  Campidoglio,  Rome.  SCALA/ART  Resource,  N.Y.  Sightlines 
5881. 
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Illustration  192.  15  C.  France.  Pol  de  Linbourg,  Fall  of  the  Rebel 
Angels.  Mus£e  Conde,  Chantilly.  ART  Resource,  N.Y.  Sightlines 
5165. 


3. 
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Illustration  193.  Henri  de  Toulouse-Lautrec,  1864-1901 . At  the  Moulin  Rouge,  1892.  123  x 141  cm.  Art  Institute  of 
Chicago.  Helen  Birch  Barltett  Memorial  Collection.  1928.610.  © 1990  The  Art  Institute  of  Chicago.  All  Rights  Reserved. 


4. 
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Illustration  194.  Andy  Warhol,  1930-1987,  U.S.A.  Gold  Marilyn 
Monroe,  1962.  Polymer,  oil,  canvas,  83"  x 75".  Museum  of  Modern 
Art,  N.Y.  © Warhol  1990  VIS’ART  Copyright  Inc.  Sighttlines  11508. 


5. 


1- ■ ■ ■ ■ 1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  2. 
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Activity  3:  Comparing  Fra  Angelico’s  to  Raphael’s  Madonna 


— 
Observe  that  change  in  art  occurs  over  time  and  across  cultures. 

V - ) 


1.  Carefully  study  the  paintings  by  Fra  Angelico  and  by  Raphael,  pictures  146  and  147  in  your  Art  21 
Booklet  of  Reproductions,  then  complete  the  chart  that  follows. 


QUESTIONS 

FRA  ANGELICO 

RAPHAEL 

a.  In  both  paintings  lines 
are  used  to  define  the 
forms,  and  to  create  a 
pattern  to  balance  the 
compositions.  For  each 
painting,  identify  one 
place  where  lines  define 
a form.  Describe  the 
effect  of  these  lines. 

b.  Are  colours  used  to 
create  a mystical*  or  a 
natural  atmosphere? 

c.  Is  there  a strong  contrast 
of  light  and  dark? 

d.  How  does  the  point  of 
view  in  the  Raphael 
Madonna * differ  from  that 
of  the  Fra  Angelico 
Madonna? 

e.  What  visual  differences 
can  you  observe  in  the 
expressions  of  the  two 
Madonnas ? 
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2.  Using  the  dues  you  have  gathered  from  answering  the  questions  in  the  chart,  answer  the  follow- 
ing: 

a.  What  religious  values  are  expressed  in  Fra  Angelico’s  painting? 


b.  What  religious  values  are  expressed  in  Raphael’s  painting? 


r 1 — — — i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  3. 
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Activity  4:  Social  Change  Influences  Art 

( ' \ 
Explain  that  art  reflects  changing  values  in  society.  Recognize 

that  change  in  art  is  often  directed  by  events  in  society. 

V J 


Social  changes  are  directed  by  events  and  these  changes  are  reflected  in  art.  A major  event 
contributing  to  social  change  was  the  French  Revolution  which  began  in  1 789,  making  France  a 
republic.  France  had  been  ruled  by  kings  prior  to  the  revolution.  After  the  revolt,  artists  began  to 
choose  subject  matter  depicting  people  and  events  in  daily  life. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4126. 


OR 


Turn  to  picture  148,  Pierre  Auguste  Renoir,  Le  Moulin  de  la  Galette,  in  your 
Art  21  Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2879. 


OR 


Turn  to  picture  149,  Frangois  Boucher,  The  Afternoon  Meal,  in  your  Art  21 
Booklet  of  Reproductions. 


Look  at  the  two  reproductions  carefully.  Boucher’s  painting  was  done  before  the  French  Revolution. 
Renoir’s  was  painted  almost  a century  later. 

1 . Describe  the  clothing  and  the  setting  of  the  figures  in  Boucher’s  painting  and  suggest  why  they 
appear  to  reflect  an  upper  class  society. 
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2.  Explain  the  changes  you  can  observe  in  the  lives  of  the  people  in  Renoir’s  painting  compared 
with  the  servant  in  Boucher’s  work?  Have  values  appeared  to  change?  What  visual  evidence  of 
this  change  does  the  painting  provide? 


I = 1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  4. 
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Activity  5:  Personal  Interests  and  Values  in  Art 

("  ‘ \ 
Observe  that  change  in  art  occurs  over  time  and  across  cultures. 
Explain  that  art  reflects  changing  values  in  society. 

v ) 


The  Industrial  Revolution,  which  began  in  the  ninteenth  century,  was  another  event  that  caused  major 
changes  in  society  and  in  the  lives  of  people.  Industrialization  enabled  manufacturers  to  mass- 
produce  the  everyday  items  which  had  previously  been  hand-crafted  by  artisans.*  Some  critics  of 
industrialization  suggest  that  this  mass  production  contributed  to  the  cheapening  of  people’s  tastes 
and  to  the  alienation  of  art  from  everyday  life  by  placing  more  emphasis  on  production  and  less 
importance  on  beauty  and  originality. 

The  ordinary  citizen  became  less  and  less  exposed  to  hand-crafted  objects  since  these  now  became 
rare  and  expensive. 

After  the  industrial  revolution,  artists  found  new  subject  matter  in  machines  and  speed.  The  invention 
of  the  camera  altered  their  views  about  art  and  the  making  of  art.  These  new  interests  were  soon 
reflected  in  the  changing  styles  and  techniques  of  art. 
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1 . Make  a list  of  five  personal  values  that  you  have. 


2.  Choose  one  item  from  your  list.  Complete  a drawing  which  will  express  the  importance  of  this 
value.  Give  your  drawing  a title. 


Paste  or  draw  your  image  here. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2605. 


OR 


Turn  to  picture  150,  Frangois  Millet,  The  Gleaners,  in  your  Art  21  Booklet  of 
Reproductions. 


3.  Study  the  reproduction  carefully. 

a.  In  this  painting,  what  interest  of  the  artist  is  depicted? 


b.  How  does  the  artist  use  colour,  line,  shape,  texture,  and  values?  How  does  the  artist  use  the 
elements  of  art  to  express  these  interests? 


E 


— "I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  5. 

" ' ' 1 
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Activity  6:  Interests,  Inventions,  and  Values 


Explain  that  art  reflects  changing  values  in  society. 



Inventions  are  not  only  related  to  technology,  but  may  also  influence  the  values  and  interests  of  an 
era  and  a culture. 

1 . You  are  starring  in  the  movie  Back  to  the  Past,  1890.  The  character  you  play  is  transported  back 
in  time  to  1890.  The  set  is  made  up  of  artifacts  representing  that  period.  Make  a list  of  ten 
mechanical  or  electrical  objects  which  would  be  missing  from  the  set.  You  may  wish  to  use  an 
encyclopedia  to  check  the  history  of  these  items,  to  be  sure  when  they  were  first  used. 


2.  If  you  were  living  in  the  1890s  and  the  objects  you  listed  in  question  1 became  available  for  use, 
explain  how  these  objects  might  change  your  way  of  life  and  values.  Use  your  imagination  as 
well  as  the  ideas  you  have  learned  about  the  expression  of  values. 
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If  you  have  access  to  the  laserdisc  Sightlines , find  and  view  frame  8993. 


OR 


IIIEIllllll 


Turn  to  picture  151 , Giacomo  Balia,  Speeding  Automobile,  in  your  Art  21 
Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  291 5. 


OR 


Turn  to  picture  138,  Jacques-Louis  David,  Napoleon  Crossing  the  Alps,  in 
your  Art  21  Booklet  of  Reproductions. 


Look  at  the  two  reproductions  carefully.  Giacomo  Balia  was  an  Italian  futurist  painter,  interested  in 
the  importance  of  motion  and  mechanization.  David  was  at  one  time  the  court  painter  to  the  Emperor 
Napoleon. 

3.  Make  a list  of  any  differences  you  find  in  the  subject  and  styles  of  these  two  works. 

David: 


Balia: 
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4.  What  reasons  can  you  give  for  the  change  in  style  and  subject  that  you  observe  in  Balia’s  paint- 
ing? Is  the  artist  inspired  by  an  event  or  by  an  invention?  What  visual  clues  support  your 
answer? 


5.  Imagine  you  are  an  art  critic  writing  an  article  on  Balia’s  painting.  You  are  to  explain  the  interests 
of  the  artist  that  might  explain  why  he  chose  to  paint  that  particular  subject  in  that  style. 


1^"™"  "" 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Activity  6. 

r- — — — s 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Personal  Attitudes 

1 . Do  you  remember  what  your  birthday  meant  to  you  when  you  were  five  or  six  years  old?  Now 
that  you  are  older,  what  changes  do  you  notice  about  your  attitude  toward  your  birthday?  List 
them. 


2.  Explain  why  your  attitude  has  changed. 


I 1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Extra  Help. 

r . . . 1 1 1 
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Enrichment:  Comparing  Paintings  of  Cities 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9544. 


OR 


Turn  to  picture  152,  Camille  Pissaro,  Montmarte,  Winter  Morning,  in  your  Art 
21  Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  9377. 


OR 


Turn  to  picture  153,  Fernand  Leger,  The  City,  in  your  Art  21  Booklet  of 
Reproductions. 


Carefully  study  these  two  pictures  and  answer  the  following  questions. 
1 . List  the  visual  differences  in  the  portrayals  of  cities. 

Pissaro: 


Leger: 
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2.  What  explanation  can  you  give  for  the  differences  that  are  evident  in  these  two  portrayals  of 
cities? 


I S ■ — i I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  2:  Enrichment. 
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Conclusion 

You  learned  in  this  section  that  inventions  and  events  change  the  values  of  individuals  and  of 
societies.  Art  both  reflects  and  contributes  to  these  changing  values. 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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SECTION  3 


EARLY 

RENAISSANCE 


In  Art  1 1 , Module  4,  Section  3,  you  examined  the  evolution  of  Greek  sculpture 
from  the  Archaic  to  the  Hellenistic  period.  Did  you  notice  how  realistic  the 
Hellenistic  sculptures  were  compared  to  those  of  the  Archaic  period?  This 
movement  toward  natural,  realistic  portrayals  in  sculpture  did  not  continue. 

After  the  decline  of  Ancient  Greek  and  Roman  cultures,  needs  and  interests 
changed.  During  the  centuries  after  the  fall  of  the  Roman  Empire,  the 
Christian  religion  developed  into  the  dominant  force  in  Western  civilization. 
During  this  period,  artworks  reflected  the  beliefs,  the  traditions,  and  the  central 
narratives  of  Christianity.  Artworks  pointed  to  God,  to  a life  after  death,  and  to 
the  supernatural.  Art  became  symbolic,  educational,  and  less  naturalistic  for 
the  next  thousand  years. 

With  the  beginning  of  the  Renaissance  in  the  fourteenth  century,  there  was  a 
revival  of  interest  in  depicting  the  illusion*  of  the  appearances  of  things. 

In  this  section  you  will  become  familiar  with  some  of  the  developmental 
changes  in  images  in  the  art  of  the  Renaissance. 

Upon  completion  of  this  section  you  should  be  able  to 

• understand  the  importance  of  the  Renaissance  in  Western  art 

• recognize  the  naturalistic  developments  in  art  that  occurred  during  the 
Renaissance 

• appreciate  the  technical  devices  used  in  Renaissance  art 

• recognize  the  influence  of  antiquity  on  Renaissance  artists 
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Illustration  195.  Titian.  Charles  V on  Horseback,  1548.  Oil  on 
canvas,  3.32  x 2.79  m.  Copyright  © Museo  del  Prado,  Madrid.  All 
rights  reserved.  Sightlines  6222. 


In  the  previous  section,  you  have  seen  how  events  and  attitudes  can  direct  changes  in  society.  An 
historical  period  known  as  the  Renaissance  changed  people’s  way  of  thinking  and  steered  art  in  new 
directions. 

The  Renaissance  began  in  Italy  in  the  fourteenth  century  and  culminated  in  the  sixteenth  century. 

The  word  Renaissance  means  “rebirth.”  This  rebirth  was  partly  a revived  interest  in  the  classical* 
ideals  of  ancient  Greece  and  Rome.  Man  saw  himself  as  the  centre  of  the  universe  - the  measure  of 
all  things.  The  natural  beauty  of  the  world  and  the  relationship  of  man  with  his  world  were  now  to  be 
explored.  These  humanistic*  ideas  propelled  artists  to  portray  things  more  naturalistically. 

Art  historians  have  separated  the  Renaissance  into  three  stages: 

• early  Renaissance  when  the  signs  of  naturalism  begin  to  appear 

• high  Renaissance  during  which  art  imitated  nature 

• late  Renaissance  when  artists  began  to  experiment  and  to  exaggerate  the  realistic  Renais- 
sance images 

In  this  section  you  will  explore  the  early  Renaissance  and  the  evolution  of  naturalism  in  art. 
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Activity  1 : Dealing  with  Space 


^Appreciate  the  technical  devices  used  in  Renaissance  art.  Artists^ 
use  drawing  and  spatial  placement  as  devices  to  give  the  illusion 
of  three-dimensional  space. 


1 . Look  through  some  magazines  or  a newspaper.  Find  a full  figure  of  a man  or  woman  and  cut  out 
this  shape.  Glue  this  shape  in  the  space  provided. 


Paste  your  figure  here. 
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Look  carefully  at  the  figure  you  chose. 

2.  Is  there  any  indication  of  spatial  depth  in  the  background?  Why  or  why  not? 


3.  Draw  a line  from  left  to  right,  one  third  from  the  bottom  behind  the  figure.  Draw  a mountain  on 
that  line.  Include  a tree  and  a bird  in  the  background. 


4.  Describe  why  the  addition  of  the  tree,  the  bird,  and  the  mountain  give  you  an  illusion*  of  a three- 
dimensional  space. 


1 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  1 . 

1 
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Activity  2:  The  Work  of  Giotto  and  Duccio 


Appreciate  the  technical  devices  used  in  Renaissance  art. 


Giotto  (1 2667-1 337)  was  a Florentine  painter  who  is  regarded  as  one  of  the  early  initiators  of 
Renaissance  painting.  Prior  to  Giotto,  the  style  of  painting  was  usually  flat  and  decorative.  Giotto 
attempted  to  give  his  figures  a more  natural  appearance,  by  having  them  show  emotion  and  by 
painting  them  as  solid  forms.  The  scenes  he  painted  appeared  to  express  emotion  and  realism. 
Giotto’s  work  influenced  a generation  of  artists  who  followed  him. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  3788. 


Turn  to  picture  156,  Giotto,  Christ’s  Entry  into  Jerusalem,  in  your  Art  21 
Booklet  of  Reproductions. 


Giotto’s  works  are  examples  of  the  early  development  in  Renaissance  painting. 
1 . What  clues  can  you  find  to  indicate  that  this  is  a narrative*  work? 
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2.  How  has  Giotto  used  proportion,  chiaroscuro *,  (Italian  for  light  and  dark),  and  rounded  form  to 
give  his  figures  a natural  appearance? 


3.  What  devices  has  the  painter  used  to  create  an  illusion  of  space? 


4.  Why  does  Giotto’s  figure  of  Christ  appear  human? 


Now  study  Duccio’s  Christ  Entering  Jerusalem. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  6393. 


Turn  to  picture  1 57,  Duccio,  Christ  Entering  Jerusalem,  in  your  Art  21 
Booklet  of  Reproductions. 
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Duccio  (12557-1319)  was  a painter  from  Siena.  Although  little  is  known  about  his  life,  we  do  know 
that  he  received  a contract  in  1308  to  paint  an  altarpiece  for  the  High  Altar  of  the  Cathedral.  In 
scenes  from  this  Maesta *,  we  can  see  Duccio  as  an  innovator  in  art.  Like  Giotto,  he  tried  to  give  his 
figures  character,  weight,  solidity,  and  narrative  gestures.  Although  his  use  of  space  is  typical  of  the 
period,  he  structured  his  work  to  create  an  illusion  of  depth  and  by  his  inclusion  of  some 
contemporary  objects  such  as  fluttering  pennants  he  gave  the  spectator  a sense  of  a real  place. 

5.  Make  a list  of  the  similarities  between  Giotto’s  and  Duccio’s  paintings. 


6.  Why  does  Giotto’s  painting  appear  to  be  an  act  taking  place  on  a stage? 


7.  Explain  what  devices  or  structures  are  used  in  Duccio’s  painting  to  create  an  illusion  of  space. 
How  is  this  space  different  from  Giotto’s? 


I " — " — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  2. 
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Activity  3:  Comparing  Masaccio  and  Giotto 


Appreciate  the  technical  devices  used  in  Renaissance  art. 
Recognize  the  naturalistic  developments  in  art  that  occurred 
during  the  Renaissance. 


Masaccio,  born  in  Florence  in  the  early  1420s,  died  at  age  27.  Although  his  life  was  short,  he  was 
innovative  in  the  development  of  painting  through  his  knowledge  of  scientific  perspective  and  use  of 
form. 


3. 


4. 


VP. 


1. 


2. 


Use  a pencil  and  straight  edge  to  connect  the  dots.  Draw  a line  from  1 . to  VP.  and  2.  to  VP.  then 
from  3.  to  VP  and  4.  to  VP.  Now  draw  a line  from  1 . to  3.  and  2.  to  4.  Shade  the  enclosed  triangles. 
Can  you  see  an  illusion  of  receding  space? 

You  have  just  used  a device  called  linear  perspective.*  This  scientific  device  was  employed  in 
painting  during  the  early  Renaissance  to  create  the  illusion  of  three-dimensional  space.  Linear 
perspective  structures  lines  moving  into  depth  by  connecting  these  lines  to  vanishing  points. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  6355. 


Turn  to  picture  158,  Tommaso  Masaccio,  The  Trinity,  in  your  Art  21  Booklet 
of  Reproductions. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  3788. 


OR 


Turn  to  picture  1 56,  Giotto,  Christ’s  Entry  into  Jerusalem,  in  your  Art  21 
Booklet  of  Reproductions. 


1 . Describe  the  difference  in  the  feel  of  the  space  in  Masaccio’s  work.  What  device  has  he  used  to 
create  this  difference?  Draw  an  imaginary  line  from  each  of  the  bottom  figures  to  the  head  of  the 
God  figure.  Where  these  lines  meet  is  the  vanishing  point.* 


2.  Look  at  the  architectural  structure  in  the  Masaccio  painting  and  explain  how  the  artist  has  used 
texture,  form,  colour,  and  value  to  imitate  nature. 
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3.  Compare  the  figures  in  Masaccio’s  painting  with  those  in  Giotto’s. 


4.  Look  at  the  four  figures  in  the  foreground  of  the  Masaccio  work.  What  makes  the  facial  features 
of  these  figures  seem  more  natural  than  the  features  of  the  Giotto  figures? 


5.  Now  look  at  the  clothing  covering  the  four  figures  in  Masaccio’s  Holy  Trinity.  How  has  the  artist 
used  lines  and  chiaroscuro  (light  and  dark)  to  create  natural  appearance? 


6.  What  features  can  you  identify  in  Masaccio’s  work  that  portray  the  Christ  figure  more  naturalisti- 
cally  than  He  is  portrayed  by  Giotto. 


r - "i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  3. 
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Activity  4:  Looking  at  Andrea  Mantegna 


r 


Appreciate  the  technical  devices  used  in  Renaissance  art. 


Andrea  Mantegna  (c  1431-1506)  was  an  adopted  son  of  an  archaeologist-painter.  His  interest  in 
archaeology  is  reflected  in  the  details  of  classical  antiquity  depicted  in  some  of  his  works.  He  has 
used  unusual  points  of  views  in  his  compositions  and  also  creates  a sensation  of  movement  through 
the  interaction  of  his  figures. 

Look  at  a painting  by  Mantegna,  Illustration  196.  (You  might  be  interested  to  know  that  this  painting 
was  destroyed  in  World  War  II  by  a bomb  dropped  from  a Canadian  bomber.) 


Illustration  196.  Andrea  Mantegna.  St.  James  Led  to  His  Execution,  c 1455.  Fresco. 
Ovetari  Chapel,  Church  of  the  Eremitani,  Padua  (destroyed  1944). 
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1 .  As  a spectator,  from  what  point  of  view  are  you  looking  at  this  scene? 


2.  What  objects  can  you  identify  that  are  reminders  of  the  Roman  past? 


3.  Do  you  sense  any  activity  taking  place  in  the  scene?  How  does  the  artist  achieve  this? 


4.  Compare  the  movement  of  the  figures  in  Mantegna’s  painting  with  Giotto’s  and  Duccio’s.  How  do 
you  account  for  the  naturalness  in  the  movements  of  the  figures?  Is  it  the  proportion  of  the 
anatomy,  or  the  artist’s  use  of  lines,  lights,  and  darks,  that  try  to  imitate  nature? 
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5.  Can  you  explain  why  this  work  appears  to  be  a portrayal  of  the  natural  world  and  not  the  super- 
natural? 


6.  If  you  were  to  do  a painting  to  portray  in  a realistic  way  a significant  event  from  your  own  experi- 
ence, name  the  event,  describe  the  techniques,  objects  and  colours,  numbers,  and  poses  of  the 
figures  you  would  include  in  your  work. 
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7.  Do  an  illustration  of  this  painting  in  the  space  provided. 


Paste  or  draw  your  image  here. 


r — 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  4. 
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Activity  5:  Venus  as  a Symbol 


r 


Recognize  the  influence  of  antiquity  on  Renaissance  artists. 


Illustration  197.  Venus  de  Medici,  3rd  century  B.C.  Marble,  height  5' 
(1.52  m).  Uffizi,  Florence.  SCALA/ART  Resource,  N.Y. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4357. 


Ill 

Turn  to  picture  140,  Alessandro  Botticelli,  The  Birth  of  Venus,  in  your  Art  21 
Booklet  of  Reproductions. 


The  Venus  is  a pagan  myth  used  by  Botticelli.  It  was  the  first  monumental  image  of  a nude  since 
antiquity.  Humanist  thought  often  fused  pagan  and  religious  ideas.  These  myths  were  interpreted  as 
allegories. 

An  allegory*  is  a story  or  an  image  that  uses  symbolic  figures  and  actions  to  express  some  truth 
about  human  life. 

Botticelli’s  Venus  can  be  interpreted  as  a symbol  of  the  Virgin  Mary.  Venus’  ascent  from  the  sea  can 
be  symbolic  of  a “rebirth”  (like  the  Renaissance).  The  zephyrs  (winds)  blowing  Venus  to  shore  could 
stand  for  angels.  The  seashell  was  often  used  by  both  artists  and  architects  of  the  Renaissance  to 
represent  heaven. 

Carefully  study  the  reproductions  of  Botticelli’s  Birth  of  Venus  and  Venus  de  Medici  (Illustration  197), 
and  answer  the  following  questions. 

1 . a.  What  features  in  the  Venus  de  Medici  seem  similar  to  the  Venus  in  Botticelli’s  painting? 


b.  Describe  the  transformations  of  Venus  in  Botticelli’s  work. 
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2.  a.  Describe  the  setting  in  Botticelli’s  painting.  List  the  items  you  notice. 


b.  Look  at  the  two  heads  in  the  top  left  of  Botticelli’s  Venus.  What  element  in  nature  might  they 
represent  and  what  clues  made  you  draw  this  conclusion? 


3.  From  the  title  and  observation  of  Botticelli’s  painting,  explain  why  this  is  a mythological  theme. 


E 

E 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  5. 
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Activity  6:  Developments  in  Sculpture 


Recognize  the  influence  of  antiquity  on  Renaissance  artists. 
Recognize  the  naturalistic  developments  in  art  that  occurred 
during  the  Renaissance.  


So  far  you  have  been  looking  at  the  developments  in  Renaissance  paintings.  Although  painting  was 
the  more  popular  medium  in  the  early  stage,  sculpture  also  showed  significant  development. 
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Donatello  was  born  about  1386  and  died  in  1466.  He  was  one  of  the  greatest  of  Florentine  sculptors 
to  appear  since  Graeco-Roman  times,  and  was  a most  influential  artist  of  the  fifteenth  century. 


Illustration  199.  Jamb  Statues,  from  west  portals,  Chartres 
Cathedral.  Begun  1145.  ART  Resource,  N.Y. 


Illustration  200.  Donatello.  St.  George,  c 1415-17.  Marble, 
height  6’  10".  Or  San  Michele,  Florence  (statue  now  in  the 
National  Museum,  replaced  here  by  a bronze  copy).  ART 
Resource,  N.Y. 
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Look  at  the  Jamb  Statues  from  Chartres,  Illustration  170,  and  at  Donatello’s  St.  George,  Illustration 
171.  (A  jamb  is  an  upright  post  forming  the  side  of  a door  or  window  frame.)  You  have  seen  the 
Donatello,  St.  George,  in  Module  3. 

1 . Is  Donatello’s  sculpture  a high-relief  sculpture  or  free-standing?  What  details  do  you  see  in  the 
image  that  helped  you  make  your  decision? 


2.  Study  all  three  of  the  preceding  sculptures.  Do  you  notice  the  major  changes  over  time  in  the 
portrayal  of  the  human  form?  Use  the  chart  that  follows  to  document  these  changes  from  the 
Poseidon  to  the  Jamb  Statues  to  the  St.  George.  Consider  pose,  proportion,  details,  expression. 


POSEIDON ; 
c 460  B.C. 

JAMB  STATUES, 
begun  1145 

ST.  GEORGE, 
c 1415-17 

POSE 

PROPORTION 

DETAILS  AND 
GESTURES 

STYLE 

EXPRESSION 
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3.  You  learned  in  Art  1 1 that  during  the  classical  period  the  ancient  Greeks  tried  to  capture  an  ideal 
beauty.  List  the  details  in  the  St.  George  sculpture  that  indicate  it  is  not  an  example  of  classical 
beauty  but  an  attempt  to  imitate  an  individual. 


4.  You  are  an  art  journalist  for  a magazine.  You  are  to  justify  the  importance  of  this  piece  and  tell 
why  it  was  influential  in  the  development  of  sculpture.  Write  a convincing  paragraph  to  support 
your  argument. 


C 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Activity  6. 
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Follow-Up  Activity 

The  following  are  enrichment  activities.  You  may  choose  to  do  1 , or  2,  or  both. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5576. 


Turn  to  picture  159,  Hans  Holbein  The  Younger,  Henry  VIII,  in  your  Art  21 
Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2775. 


OR 


Turn  to  picture  1 60,  Jean  Clouet,  Francis  I,  King  of  France,  in  your  Art  21 
Booklet  of  Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  6222. 


OR 


Turn  to  picture  137,  Vicelli  Titian,  Charles  V on  Horseback,  in  your  Art  21 
Booklet  of  Reproductions. 
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1 . Assume  that  you  are  a museum  director.  You  are  to  purchase  one  of  the  preceding  paintings  for 
your  Renaissance  collection.  Justify  your  choice  in  terms  of  the  technique,  the  style,  the  expres- 
sion, which  clearly  indicate  the  naturalistic  ideas  of  Renaissance  painting. 
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In  this  section  you  examined  the  evolution  of  naturalism  in  art  during  the  Renaissance.  Look  at  the 
two  Madonnas,  pictures  161  and  163. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  6400. 


Turn  to  picture  1 61 , Giotto,  Madonna  and  Child , in  your  Art  21  Booklet  of 
Reproductions. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  6155. 


Turn  to  picture  163,  Leonardo  da  Vinci,  The  Virgin  of  the  Rocks,  in  your  Art 
21  Booklet  of  Reproductions. 


2.  Imagine  that  you  are  an  art  teacher  and  you  are  discussing  some  of  the  factors  that  generated 
the  changes  which  are  evident  in  these  two  works. 

Identify  some  of  these  changes  and  write  an  explanation  to  partially  account  for  these  changes. 
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Check  your  answer(s)  by  turning  to  the  Appendix,  Section  3:  Foliow-up  Activity. 
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Conclusion 


The  Renaissance  marked  many  important  developments  in  Western  art.  It  revived  and  adapted  the 
classical  ideals  of  antiquity.  These  ideals  were  often  reflected  in  the  naturalistic  portrayal  of  the  world 
that  developed  in  art  during  the  Renaissance. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 


ART  21  - Module  5:  Section  3 


65 


SECTION  4 


PATRONAGE  - 
THE  HIGH 
RENAISSANCE 
AND  THE  RISE 
OF  THE 
INDIVIDUAL 


People  who  work  for  others  usually  are  paid  a regular  salary.  Have  you  ever 
wondered  how  artists  support  themselves?  Artists  depend  on  people  to  buy 
their  work  to  earn  money.  Those  who  purchase  an  artist’s  work  are  called 
patrons. 

A patron  is  someone  who  supports  and  purchases  an  artist’s  work.  When  you 
visit  an  art  gallery,  you  will  notice  that  some  corporations  collect  art;  the 
Government  of  Alberta  purchases  art  through  its  Heritage  Fund,  and  the 
Government  of  Canada  acquires  works  of  art  through  the  Canada  Council. 

Buyers  choose  these  works  because  some  qualities  in  the  works  appeal  to 
them.  Buyers  often  ask  expert  art  critics  for  advice. 

In  this  section  you  will  examine  the  patronage  system  during  the  High 
Renaissance  and  learn  about  some  individual  artists. 

After  completing  this  section  you  should  be  able  to 

• recognize  the  changing  role  of  the  artist  in  the  High  Renaissance 

• appreciate  the  patronage  of  artists 

• recognize  that  an  artist  is  an  individual 

• understand  that  an  artist  can  be  a genius  and  an  inventor 
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Illustration  201.  Eneas  Vico  (after  Baccio  Bandinelli).  Artist  and  Apprentices,  c 1550.  Engraving,  12  1/4"  x 19"  (31  x 48  cm). 
Private  collection.  ART  Resource,  N.Y. 


Illustration  202.  Nanni  di  Banco.  Sculptor’s  Workshop,  1408-14.  Marble.  San  Michele,  Florence.  SCALA/ART  Resource,  N.Y. 


Very  few  artists  or  artisans  signed  their  work  during  the  Middle  Ages.  As  you  learned  in  Module  2, 
medieval  artists  belonged  to  a guild  which  more  or  less  controlled  the  kinds  and  standards  of  work. 
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Activity  1 : Making  Choices  - Sculpture 


’ ~\ 
Recognize  the  changing  role  of  the  artist  in  the  High  Renaissance. 

Appreciate  the  patronage  of  artists. 

J 


St.  John  the  Baptist  was  the  patron  saint  of  Florence.  A special  building  called  the  Baptistry  (where 
the  sacrament  of  baptism  is  administered),  was  built  adjacent  to  the  Cathedral  in  Florence. 

The  signory*  of  Florence  held  a competition  in  1401  for  a design  for  the  Baptistry  doors.  Two  of  the 
competitors  were  Filippo  Brunelleschi  and  Lorenzo  Ghiberti.  Both  artists  submitted  a bronze  relief 
sculpture  depicting  The  Sacrifice  of  Isaac  as  required  by  the  judges. 


Illustration  203.  Filippo  Brunelleschi.  The  Sacrifice  of  Isaac, 
1401.  Gilt  bronze,  21"  x 17  1/2"  (53  x 44  cm).  Museo 
Nazionale,  Florence.  ART  Resource,  N.Y.  Sightlines  6089. 
(Note:  There  is  an  error  in  Sightlines  catalogue  attributing 
this  to  Ghiberti  and  labelling  it  the  Sacrifice  of  Abraham.) 


Illustration  204.  Lorenzo  Ghiberti.  The  Sacrifice  of  Isaac, 
1401.  Gilt  bronze,  21"  x 17  1/2"  (53  x 44  cm).  Museo 
Nazionale,  Florence.  ART  Resource,  N.Y.  Sightlines  6090. 


The  Sacrifice  of  Isaac  was  the  Bible  story  of  Abraham  preparing  to  kill  his  son  in  response  to  a divine 
command.  Ghiberti  was  the  victor  and  completed  two  doors  for  the  Baptistry.  (Brunelleschi  was 
awarded  the  task  of  designing  the  cathedral  dome  which  is  now  the  major  landmark  of  the  city.) 
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1 . a.  Assume  that  you  are  on  the  panel  of  judges  for  this  competition.  Make  a list  of  reasons  for 
your  choice  of  Ghiberti’s  design. 


b.  Explain  how  Ghiberti’s  narrative  is  more  easily  understood. 


When  an  artist  was  commissioned  by  a patron  to  create  a work,  a contract  was  drawn  up  between  the 
parties  stipulating  the  materials  to  be  used,  size  of  the  work,  cost  of  the  work,  the  date  of  completion, 
and  any  other  significant  details. 

2.  Imagine  that  you  are  the  patron  who  commissioned  Ghiberti’s  design.  Write  an  imaginary  con- 
tract between  yourself  and  the  artist  for  the  manufacture  of  this  work. 
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Personal  desire  for  prestige  was  important  during  the  Renaissance.  Individuals  and  wealthy  families 
commissioned  artists  to  decorate  and  build  memorials  and  churches.  This  regard  for  individualism  is 
reflected  in  the  many  quality  portraits  produced  at  the  time. 

Since  artists  were  eagerly  pursued  for  their  talents,  the  social  status  of  the  artist  rose  and  these 
sculptors  and  painters  became  important  and  famous. 

In  the  previous  section  you  have  seen  Donatello  as  an  innovative  sculptor  of  the  Renaissance  period. 

Donatello  was  summoned  to  Padua  in  1443  to  create  this  monument  - Illustration  205  - in  honour  of 
the  Venetian  Commander  Gattamelata,  an  outstanding  professional  soldier  who  left  money  in  his  will 
to  have  this  sculpture  made.  His  name  was  Erasmo  da  Narni.  His  nickname,  “Gatta  melata,”  means 
“honey-cat.” 
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Illustration  205.  Donatello.  Equestrian  Monument  of  Gattamelata,  1445-50.  Bronze,  over  lifesize.  Piazza  del 
Santo,  Padua.  SCALA/ART  Resource,  N.Y. 
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3.  Explain  why  selecting  Donatello  to  make  the  statue  was  a good  choice.  What  effect  did  Donatello 
create? 


i-— ' I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  1 . 
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Activity  2:  Leonardo  da  Vinci  - The  Last  Supper 


Recognize  that  an  artist  is  an  individual.  Understand  that  an 
artist  can  be  a genius  and  an  inventor.  Recognize  the  changing 
^role  of  the  artist  in  the  High  Renaissance. 


Leonardo  da  Vinci  was  born  in  1452  in  the  town  of  Vinci.  At  the  time  of  his  death  in  1519  he  was 
serving  the  royal  patron,  King  Francis  I of  France.  Leonardo  da  Vinci  was  one  of  the  great  universal 
minds  produced  by  the  Renaissance.  His  constant  intellectual  search  for  new  discoveries  in 
anatomy,  science,  aeronautics,  and  engineering  prevented  him  from  producing  a great  number  of 
artworks.  Those  he  did  complete  are  famous  masterpieces.  He  also  designed  clothes  and  musical 
instruments,  wrote  music,  and  organized  “spectacles”  or  elaborate  performances. 


illustration  206.  Leonardo  da  Vinci.  Embryo  in  the  Womb,  c 1510.  Ink. 
Royal  Library,  Windsor  Castle  (Crown  Copyright).  Windsor  Castle  Royal 
Library  © 1990.  Her  Majesty  Queen  Elizabeth  II. 
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The  scientific  investigation  of  the  embryo  in  the  womb  (Illustration  206)  is  one  of  many  examples 
reflecting  da  Vinci’s  inquisitive  mind.  He  not  only  drew,  he  observed  nature  and  deduced  scientific 
conclusions  from  his  studies. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4277. 


OR 


Turn  to  picture  1 62,  Leonardo  da  Vinci,  The  Last  Supper,  in  your  Art  21 
Booklet  of  Reproductions. 


Leonardo  was  commissioned  to  paint  this  religious  scene  in  the  monastery  of  Santa  Maria  delle 
Grazie,  Milan.  He  experimented  with  a new  tempera*  paint-medium,  and  unfortunately  the  work 
began  to  disintegrate  almost  immediately.  What  original  portions  that  survive  today  can  provide  a 
clue  to  understanding  the  genius  of  da  Vinci  and  can  indicate  how  he  incorporated  Renaissance 
interests  in  mathematics,  observation  of  the  natural  world,  and  a love  of  beauty  in  this  work. 
Leonardo  da  Vinci  is  an  outstanding  example  of  the  High  Renaissance  artist. 

Look  at  the  reproduction  of  The  Last  Supper. 

1 . What  gestures  and  expressions  in  the  painting  indicate  Christ  has  just  stated  that  one  of  his 
apostles  is  about  to  betray  him? 


2.  What  can  you  find  in  these  gestures  and  expressions  that  are  different  from  the  Giotto  painting 
(picture  1 56)  in  Section  3:  Activity  2. 
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3.  What  feature  in  the  Last  Supper  painting  indicates  the  use  of  mathematics?  Explain  your  choice. 
Hint:  Look  for  the  vanishing  point. 


4.  Have  you  noticed  how  da  Vinci  grouped  his  figures  in  the  composition?  Start  from  the  left  where 
you  see  a group  of  three,  then  move  across  the  painting  to  the  right,  describing  the  organization. 


5.  How  has  the  artist  used  line  directions,  shapes,  and  chiaroscuro  (light  and  dark)  to  make  Christ 
the  central  figure  in  the  composition? 


I—-,-. 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  2. 

' ' ' ■ 
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Activity  3:  Leonardo  da  Vinci  - Mona  Lisa 


r 


Realize  that  an  artist  is  an  individual. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  61 63. 


OR 


Turn  to  picture  1 64,  Leonardo  da  Vinci,  Mona  Lisa,  in  your  Art  21  Booklet  of 
Reproductions. 


The  Mona  Lisa  is  housed  in  the  Louvre.  The  Louvre  is  a famous  museum  in  France.  The  Mona  Lisa 
is  such  a famous  work  of  art  that  it  is  housed  behind  bullet-proof  glass,  and  is  constantly  surrounded 
by  crowds  of  visitors. 

1 . You  are  a tour  guide  in  the  Louvre  and  you  are  explaining  why  this  portrait  is  so  famous.  Use 
your  knowledge  of  Renaissance  style  and  technique  to  develop  your  answer. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2780. 


Turn  to  picture  165,  Frangois  Clouet,  Elizabeth  of  Austria,  Queen  of  France, 
in  your  Art  21  Booklet  of  Reproductions. 
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2.  a.  How  does  Leonardo  da  Vinci’s  use  of  colour,  line,  chiaroscuro,  and  form  in  the  Mona  Lisa 
differ  from  Clouet’s  portrait  of  Elizabeth  of  Austria? 


b.  What  is  the  difference  in  atmosphere  and  background  between  the  two  portraits? 


c.  Study  the  background  in  the  painting  of  the  Mona  Lisa.  What  clues  can  you  discover  to 
explain  that  this  is  an  imaginary  landscape? 


Did  you  notice  a misty  atmosphere  in  the  Mona  Lisa?  This  technique  was  used  by  da  Vinci  in  many 
of  his  works.  The  term  for  this  misty  atmosphere  is  called  sfumato,  from  the  Italian  word  meaning 
“smoke.” 


r-_ 1 " "i 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  3. 

r 1 
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Activity  4:  Michelangelo 


""  > 
Recognize  that  an  artist  is  an  individual.  Understand  that  an 

artist  can  be  a genius  and  an  inventor. 

V J 


Michelangelo  was  born  in  1475  at  Caprese,  a village  near  Florence.  He  is  counted  one  of  the 
geniuses  of  the  Renaissance.  A poet,  an  architect,  a painter,  he  was  also  one  of  the  greatest 
sculptors  of  the  High  Renaissance. 


Illustration  207.  The  Laocoon  Group  (Agesander,  Athenodor,  and  Polydorus 
of  Rhodes),  c 125  B.C.  Marble,  height  7 feet.  Vatican  Museums,  Rome. 
Photo  Vatican  Museum. 


The  Laocoon  sculpture  discovered  in  1503,  influenced  Michelangelo’s  development  as  a sculptor  and 
painter. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  5950. 


OR 


Turn  to  picture  166,  Michelangelo,  St.  Matthew,  in  your  Art  21  Booklet  of 
Reproductions. 


1 . a.  Look  at  the  unfinished  St.  Matthew.  Can  you  detect  any  influence  of  the  Laocoon  in  the 
St.  Matthew?  Make  a list  of  these  elements. 


b.  Study  the  two  sculptures  of  St.  Matthew  and  the  Laocoon.  Explain  why  the  St.  Matthew 
depicts  a more  human  form  rather  than  ideal  beauty. 
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Illustration  208.  Michelangelo.  Moses,  c 1513-15.  Marble, 
height  92  1/2".  S.  Pietro  in  Vincoli,  Rome.  ART  Resource, 
N.  Y.  Sightlines  5952. 


Illustration  209.  Michelangelo,  1475-1564,  Italy.  Saint 
Proculus,  c 1494-95.  Marble,  58.5  cm.  Church  of  San 
Domenico,  Bologna.  ART  Resource,  N.Y.  Sightlines  5940. 


The  Saint  Proculus,  attributed  to  Michelangelo,  was  carved  when  the  artist  was  only  nineteen.  Only 
22  inches  high  the  statue  was  made  for  the  Church  of  San  Domenico  in  Bologna,  Italy. 

Moses  is  T 8 1/2".  A massive  sculpture,  the  work  shows  Moses  holding  the  Tables  of  the 
Commandments  and  looking  outward  thoughtfully.  According  to  the  story,  Moses  was  called  to  the 
top  of  Mount  Sinai  where  God  spoke  to  him  and  gave  him  the  commandments  to  guide  the  actions  of 
his  people.  The  commandments  were  carved  in  stone.  After  talking  with  God,  light  shone  from 
Moses’  head,  so  the  story  goes. 

Michelangelo  was  forty-five  years  old  when  he  carved  the  Moses. 
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2.  Write  a description  of  each  of  these  sculptures  for  an  insurance  policy. 
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3.  What  meanings  has  Michelangelo  incorporated  into  his  sculptures?  Refer  to  the  information 
given  in  this  section. 


4.  From  a careful  examination  of  these  two  sculptures,  what  conclusions  can  you  make  about 
changes  in  Michelangelo’s  style?  Make  specific  reference  to  details  in  each  work. 


Study  Michelangelo’s  painting,  The  Creation  of  Adam,  to  see  how  he  expressed  these  sculptural 
qualities  in  painting. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4134. 


OR 


Turn  to  picture  167,  Michelangelo,  The  Creation  of  Adam,  in  your  Art  21 
Booklet  of  Reproductions . 
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5.  You  are  a visitor  in  Rome.  You  make  a special  trip  to  visit  the  Moses.  Write  a letter  to  your  best 
friend  at  home  describing  your  reaction  to  and  your  thoughts  about  the  Moses. 


I 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  4. 


] 


Activity  5:  Raphael,  Another  Giant  of  the  Renaissance 

( " s\ 
Appreciate  the  patronage  of  artists.  Recognize  that  an  artist  is 

an  individual. 

\ / 


Raphael,  born  in  1483,  was  younger  than  Michelangelo,  but  he  died  early  at  the  age  of  37.  He  too 
was  an  artist  open  to  new  ideas.  He  was  also  patronized  by  Pope  Julius  II  and  painted  a series  of 
rooms  in  the  Vatican,  collectively  known  as  the  “Stanze,”  between  1 509-1 51 1 . The  theme  of  these 
works  was  the  power  of  the  human  intellect.  Each  makes  reference  to  one  of  the  four  areas  of 
learning:  theology,  philosophy,  law,  or  the  arts. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  4284. 


Turn  to  picture  168,  Raphael,  The  School  of  Athens,  in  your  Art  21  Booklet  of 
Reproductions. 


The  School  of  Athens  was  painted  on  a wall  in  the  Stanza  della  Segnatura,  where  the  Pope  signed 
documents.  The  name,  School  of  Athens  was  given  to  this  work  only  in  the  eighteenth  century. 
When  Raphael  painted  it,  the  subject  he  was  depicting  was  philosophy,  the  study  of  the  causes  of 
things.  In  the  Stanza  della  Segnatura,  Raphael  completed  four  great  paintings.  Each  is  about 
23.5'  x 16'.  Each  was  of  a different  subject.  One  was  related  to  theology,  one  to  law,  one  to  poetry, 
and  one  to  philosophy.  The  School  of  Athens  is  not  really  a “school”  but  a gathering  of  the  great 
philosophers  and  scientists  of  the  ancient  world  whose  newly  discovered  ideas  inspire  the 
Renaissance  age. 

1 . What  features  in  the  painting  suggest  that  this  is  an  ancient  environment? 


2.  Study  the  two  groups  in  the  foreground  and  the  two  figures  in  the  centre.  What  gestures  indicate 
that  they  are  discussing  or  contemplating  a subject? 


The  School  of  Athens  depicts  the  Ancient  Greek  philosophers,  Plato  and  Aristotle,  in  the  centre. 

Plato  is  on  the  left  and  Aristotle  on  the  right. 

Plato  and  Aristotle  were  considered  by  Renaissance  thinkers  to  be  the  greatest  philosophers  of  the 
ancient  world.  Plato  believed  that  the  things  we  see  are  only  patterns  of  an  ideal  world.  True 
knowledge  came  from  the  contemplation  of  ideas.  Our  senses  deceive  us.  Plato  taught  that  the 
world  of  ideals  contained  the  perfect  forms  of  things.  Each  flower  we  see  is  only  an  imperfect  copy  of 
the  perfect  ideal  flower.  Aristotle  took  another  point  of  view.  He  believed  that  knowledge  came  to  us 
through  our  senses  and  so  the  best  way  to  learn  was  to  examine  nature  carefully. 
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Look  again  at  The  School  of  Athens;  notice  on  Plato’s  side  there  is  a statue  of  Apollo,  the 
mythological  inventor  of  poetry.  On  Aristotle’s  side  is  a statue  of  Athena,  the  Goddess  of  Reason. 
Around  these  figures  are  other  great  thinkers.  In  the  left  foreground  is  Pythagorus  doing  a calculation 
on  a slate.  In  the  right  foreground  is  Ptolemy  holding  a globe. 

Raphael  painted  himself  into  the  composition.  He  is  in  the  left  foreground  in  white  standing  above 
Pythagorus  looking  at  you.  Historians  speculate  that  the  figure  of  Plato  is  a portrait  of  Leonardo  da 
Vinci  and  the  brooding  figure  in  the  foreground  with  his  elbow  on  a marble  block  is  that  of 
Michelangelo  whose  work  Raphael  admired. 

3.  a.  Look  at  the  figures  of  Plato  and  Aristotle.  Plato’s  hand  is  pointing  to  the  heavens  and  Aristo- 
tle’s hand  is  pointing  to  the  earth.  What  meaning  can  you  interpret  from  these  gestures? 
Apply  what  you  have  learned  from  the  information  at  the  beginning  of  this  section. 


b.  Explain  how  these  gestures  might  express  the  humanistic  spirit  of  the  Renaissance.  Consult 
the  glossary  for  the  meaning  of  “humanism.” 


4.  Raphael  included  himself  in  the  composition  and  probably  the  portraits  of  the  other  two  giants  of 
the  Renaissance.  From  this  inclusion,  what  conclusion  can  you  draw  about  the  status  of  artists  in 
Renaissance  society? 


I 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  5. 
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You  have  read  something  of  the  genius  and  talents  of  Raphael,  Michelangelo,  and  da  Vinci.  These 
three  artists  represent  the  spirit  of  the  High  Renaissance. 

The  High  Renaissance  reached  its  peak  in  the  works  of  Leonardo  da  Vinci,  Michelangelo,  and 
Raphael.  After  the  deaths  of  these  great  artists  a new  style  of  art  began  to  appear.  This  new  style 
was  characterized  by  less  realistic  forms,  some  exaggeration  for  emotional  effect,  some  distortion, 
and  asymmetrical  balance  that  was  a change  from  the  formal  arrangements  of  classical  Renaissance 
art.  In  fact,  Michelangelo,  who  lived  until  1564,  had  himself  experimented  with  the  new  style  now 
called  Mannerism. 

The  influence  is  reflected  in  Michelangelo,  The  Last  Judgement. 


If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  51 28. 


Turn  to  picture  1 70  and  1 71 , Michelangelo,  The  Last  Judgment,  in  your  Art 
21  Booklet  of  Reproductions. 


in  Activity  6 you  will  examine  a mannerist  work  and  compare  it  with  a High  Renaissance  work  so  that 
you  can  see  the  difference  in  style. 


Activity  6:  El  Greco  and  Mannerism 


r 


Recognize  that  an  artist  is  an  individual. 


El  Greco  was  a student  of  both  Titian  and  Tintoretto,  Venetian  artists  whose  ideas  about  colour  and 
composition  differed  greatly  from  those  of  the  Florentine  artists  you  have  been  studying.  Before  his 
apprenticeship  in  Venice,  El  Greco  enjoyed  modest  success  as  a painter  in  the  Eastern  Orthodox 
tradition  in  Crete  where  some  of  his  early  work  can  still  be  seen. 
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If  you  have  access  to  the  laserdisc  Sightlines,  find  and  view  frame  2925. 


OR 


Turn  to  picture  1 69,  El  Greco,  The  Burial  of  Count  Orgaz,  in  your  Art  21 
Booklet  of  Reproductions. 


The  Burial  of  Count  Orgaz  depicts  the  legend  that  at  his  death,  the  Count  who  had  been  a great 
benefactor  of  the  Church,  was  miraculously  lowered  into  his  tomb  by  Saints  Stephen  and  Augustine. 

1 .  What  kind  of  lines  has  El  Greco  used  in  his  painting?  Do  you  see  curved,  snakelike  lines? 
Straight  lines?  Which  dominate? 


2.  Explain  how  the  artist  used  chiarascuro  in  his  painting  to  emphasize  the  forms. 


3.  Can  you  think  of  a reason  why  the  forms  in  the  painting  are  so  exaggerated? 
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4.  What  features  in  the  work  indicate  movement? 


5.  The  central  figure  is  Christ  at  the  top  of  the  composition.  Explain  the  elements  in  the  work  that 
lead  your  eyes  from  the  bottom  edge  to  Christ? 


6.  Compare  Raphael’s  School  of  Athens,  with  El  Greco’s  The  Burial  of  Count  Orgaz.  Explain  why  Ei 
Greco’s  mystical  work  does  not  reflect  the  humanism  of  the  High  Renaissance.  Think  of  colour, 
composition,  form,  lines,  and  movement. 


[ 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Activity  6. 
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Follow-Up  Activities 


If  you  had  difficulty  understanding  the  concepts  in  the  activities  of  this  section,  it  is  recommended  that 
you  do  the  Extra  Help.  If  you  have  a clear  understanding  of  the  concepts  it  is  recommended  that  you 
do  the  Enrichment. 

Extra  Help:  Creating  a Billboard 

Your  community  is  famous  for  its  three  great  artists  whose  paintings  are  bought  by  the  National 
Gallery.  The  people  are  going  to  have  a large  billboard  painted  to  honour  these  artists. 

1 . Invent  the  three  artists.  Imagine  who  they  are,  what  subjects  they  paint,  what  their  style  might  be, 
and  what  ideas  they  express. 

a.  What  idea  about  artists  should  the  billboard  try  to  communicate? 


b.  What  details  should  be  included? 


c.  What  colours  might  be  most  suitable? 
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d.  Are  words  necessary?  If  so,  which  ones? 


2.  Draw  or  paste  your  interpretation  of  the  billboard  in  the  space  provided. 


Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Extra  Help. 

r~  — — — — - 


ART  21  - Module  5:  Section  4 


91 


Enrichment:  Great  Thinkers 


Raphael’s  School  of  Athens  depicted  great  thinkers  of  antiquity.  If  you  were  to  recreate  The  School 
of  Athens  with  modern  thinkers,  whom  would  you  include  in  your  composition?  Why?  What  architec- 
tural design  would  you  use?  In  what  setting  would  you  place  these  leaders? 


I 

Check  your  answer(s)  by  turning  to  the  Appendix,  Section  4:  Enrichment. 

■ 


3 

] 
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Conclusion 


You  have  seen  how  naturalism  in  art  reached  a climax  in  the  High  Renaissance.  High  Renaissance 
artists  expressed  the  human  spirit  and  changed  the  role  and  outlook  of  the  artists  who  followed. 
During  this  era,  artists  were  encouraged  to  display  genius  and  individuality. 


Module  Summary 

Change  in  art  occurs  overtime  and  across  cultures.  Changing  images  in  art  reflect  changing  values 
in  society.  People  use  art  to  express  what  is  important  to  them. 


Assignment 

Booklet 


Turn  to  your  Assignment  Booklet  and  do  the  assignment(s)  for  this  section. 
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Appendix 


V 


J 


Glossary 


Allegory 

a representation  of  an  abstract  or  spiritual  meaning  through 
concrete  forms;  a realistic  image  that  stands  for  an  idea  instead  of 
a story,  or  event. 

Durer’s  Four  Horsemen  (Illustration  269,  Module  7)  stand  for  the 
vision  of  the  end  of  the  world. 

Apostles 

those  who  were  sent  by  Christ  to  preach  the  gospel 

Archivolt 

a decorated  band  that  frames  an  arch 

Artisans 

artists  and  craftsmen 

Bas-relief 

a relief  sculpture  in  which  the  figures  project  only  slightly  from  the 
background 

Chiaroscuro 

the  use  of  deep  variations  in  light  and  shade  in  a painting 
Usually  the  change  from  dark  to  light  is  dramatic  and  achieved 
through  soft  edges. 

Classical 

related  to  ancient  Greece  and  Rome;  a style  in  art  that  used 
balanced  compositions,  naturalistic  presentation  of  figures, 
architectural  backgrounds 

Codex 

an  early  form  of  a book;  a manuscript  volume  usually  of  an  ancient 
work  or  of  scripture 

Embellished 

made  beautiful  by  the  use  of  ornament  and  decoration 

Era 

a period  of  time  marked  by  a distinctive  character, 
e.g.,  the  era  of  the  Romans;  or  the  Roman  era. 

Gouache 

any  opaque  watercolour  prepared  with  gum;  a work  painted  using 
this  medium 

Humanism 

the  renewed  interest  at  the  beginning  of  the  Renaissance  in  the  art 
and  literature  of  antiquity;  also,  any  concern  with  the  study  of 
humanity 

Humanistic 

the  quality  of  being  interested  in  human  nature  and  affairs;  studies 

of  ancient  writings  of  Greece  and  Rome 

In  humanistic  studies  the  supernatural  is  not  considered. 

Illuminated  manuscripts 

hand-lettered  books  in  which  letters  and/or  pages  were  brilliantly 
decorated  with  colour  and  symbolic  images 

Illusion 

something  that  deceives  the  eye,  a trick  of  seeing  as  in  “optical 
illusion” 
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Lepers 

• persons  suffering  from  the  disease  of  leprosy 

Linear  perspective 

• a technique  of  showing  distance  and  depth  on  a flat  surface  by 
means  of  lines  converging  to  a vanishing  point  or  points 

Madonna 

• picture  or  statue  representing  the  Virgin  Mary 

Maestd 

• “Madonna  in  Majesty,”  the  name  the  Sienese  gave  to  Duccio’s 
altarpiece 

Mystical 

• relating  to  the  spiritual,  the  supernatural,  the  mysterious 

Narrative 

• see  Glossary  Module  4 

Papyrus 

• a material  on  which  to  write  made  from  thin  strips  of  the  papyrus 
plant  of  the  Nile  Valley 

The  strips  are  soaked,  laid  together,  pressed,  and  dried.  The  word 
also  refers  to  an  ancient  document  written  on  this  material. 

Second  Crusade 

• the  second  of  the  great  military  expeditions  undertaken  in  the 
eleventh,  twelfth,  and  thirteenth  centuries  by  Christians  of  Europe 
to  take  the  Holy  Land  from  the  Muslims 

Signory 

• a lord’s  domain;  the  power  and  authority  of  a lord  of  the  manor 

Tempera 

• a paint  which  uses  water  and  egg-yolk  or  a mixture  of  egg  and  oil 
as  a binder  to  make  a glowing  opaque  colour;  a painting  using  this 
technique 

Vanishing  point 

• in  a work  of  art,  an  imaginary  point  toward  which  all  receding  lines 
converge 

Vellum 

• calfskin  or  lambskin  treated  for  use  as  a writing  surface 
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Section  1:  Activity  1 

1 . Arms,  legs,  body,  and  head  are  similar  to  the  human  figure.  Features  resemble  a face,  hands 
have  fingers,  reproductive  organs  are  similar  to  the  human  male. 

2.  The  figure,  while  it  shows  some  human  traits,  is  definitely  not  human.  Figures  on  the  surface 
seem  to  be  rising  out  of  the  form. 

3.  Answers  will  vary.  Here  are  some  possibilities: 

• power  to  give  and  to  sustain  life 

• power  to  control  forces 

You  will  be  able  to  think  of  others. 

4.  This  artifact  honours  the  pharaoh  as  a god  in  the  design  and  treatment  and  details  which  show 
permanence  and  power.  In  this  artifact,  the  dead  king  is  made  to  appear  as  though  he  lives 
forever,  like  a god. 

5.  Calmness,  serenity,  dedication  to  beliefs  are  qualities  that  might  be  interpreted.  The  hands  are 
crossed  as  if  in  prayer. 

6.  Answers  will  vary,  but  should  reflect  what  you  have  learned  about  ancient  Egyptian  artwork. 

Section  1 : Activity  2 

1 . Designs  will  vary.  Check  your  design  against  the  examples. 

2.  • Few  could  read  or  write  so  those  who  could  were  honoured. 

• Because  few  could  write,  books  were  rare  and  costly. 

• The  printing  press  had  not  yet  been  invented  so  books  were  few.  Multiple  copies  of  books  were 
not  available. 

• Books  were  considered  precious  objects  because  they  were  rare  and  costly. 

3.  Whether  or  not  you  know  the  Christian  story  of  the  birth  of  Christ  you  will  notice  the  following: 

Top-section:  Three  kings  with  gifts  come  to  visit  and  pay  homage  to  a mother  and  child  who  are 
seated  in  a church-like  structure. 

Mid-section:  Two  sleeping  figures,  a man  and  a woman,  see  an  angel  figure  who  appears  to  be 
bringing  a message.  The  three  kings  ride  off  to  the  right. 
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Bottom-section:  The  man,  woman,  and  child  appear  to  move  off  to  the  right.  A male  figure 
wearing  a cloak  seems  to  be  directing  them. 

Note:  The  credit  for  Illustration  185  is  Adoration  of  the  Magi',  Divine  Warning  and  Departure-,  and 
Presentation  in  the  Temple,  from  the  Golden  Codex  of  Echternach.  962-1056.  Manuscript 
illumination,  171/8x12”  (44  x 31  cm).  Germanisches  Nationalmuseum,  Nuremberg. 

4.  The  three  kings  visit  Christ.  An  angel  warns  Mary  and  Joseph  to  flee.  They  do  so.  (If  you  know 
the  Christian  Bible  story  you  will  know  that  Mary,  Joseph,  and  the  Christ  Child  fled  from  Bethle- 
hem to  avoid  the  wrath  of  King  Herod.) 


Section  1 : Activity  3 

1 . The  rays  might  represent  the  power  of  God,  light,  or  wisdom. 

2.  The  “books”  would  be  the  gospels  from  which  the  apostles  could  teach  the  people. 

3.  The  apostles  were  to  care  for  the  poor  and  the  sick. 

4.  The  message  of  the  gospel  is  to  be  preached  to  all  the  people  of  the  world  at  all  times.  The 
message  of  the  gospel  comes  to  us  through  Christ. 


Section  1:  Activity  4 

1 . The  work  shows  an  illness  that  might  be  similar  to  mine.  I could  relate  my  suffering  to  the  suffer- 
ings of  Christ. 

2.  The  strong  contrast  of  light  and  dark  makes  the  image  very  dramatic  and  easily  “read”  (seen  and 
interpreted).  Also  the  original  story  of  the  Crucifixion  mentions  that  “darkness  was  over  the  land.” 

3.  This  work  seems  appropriate  for  this  hospital  because  it  reminds  the  patients  that  their  suffering 
will  end;  or  that  Christ  suffered  for  them;  or  they  are  not  alone  in  their  suffering.  (You  may  have 
other  reasons.) 

4.  Answers  will  vary.  Does  your  description  answer  the  points  given  in  the  question? 


Section  1:  Follow-Up  Activities 

Extra-help 

The  figure  at  the  top  represents  the  angel  who  opens  the  “bottomless  pit  of  hell.”  The  demon-like 
figures  show  “locusts  like  horses,”  on  their  heads  “crowns  of  gold,”  and  faces  “as  the  faces  of  men” 
with  “hair  as  the  hair  of  women.”  The  tails  were  like  “scorpions.”  The  message  would  be  perhaps  to 
be  prepared,  to  live  well,  and  to  avoid  the  horrors  of  hell. 

Enrichment 

Answers  will  vary. 
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Section  2:  Activity  1 

Answers  will  vary.  Products  and  values  should  be  specific. 


Section  2:  Activity  2 

1 . stability,  equality,  permanence 

2.  power,  energy,  athletic  ability 

3.  dangers  of  rebelling  against  authority 

4.  pleasure  of  entertainment 

5.  female  beauty,  perfect  looks 


Section  2:  Activity  3 


QUESTIONS 

FRA  ANGELICO 

RAPHAEL 

a.  In  both  paintings  lines 
are  used  to  define  the 
forms,  and  to  create  a 
pattern  to  balance  the 
compositions.  For  each 
painting,  identify  one 
place  where  lines  define 
a form.  Describe  the 
effect  of  these  lines. 

• Lines  define  the  arch  and 
the  edges  of  the  drapery. 

• These  lines  tend  to  make 
the  forms  flat  and 
decorative. 

• Lines  define  the  inner  edge 
of  the  circle  and  the  carving 
of  the  post  on  the  left. 

• These  lines  emphasize  the 
shapes. 

b.  Are  colours  used  to 
create  a mystical*  or  a 
natural  atmosphere? 

• mystical 

• natural  atmosphere 

c.  Is  there  a strong  contrast 
of  light  and  dark? 

• no 

• yes 

d.  How  does  the  point  of 
view  in  the  Raphael 
Madonna * differ  from  that 
of  the  Fra  Angelico 
Madonna? 

• The  point  of  view  is  cen- 
tred and  in  middle  ground. 

• The  point  of  view  is 
close-up  and  from  the 
right. 

e.  What  visual  differences 
can  you  observe  in  the 
expressions  of  the  two 
Madonnas ? 

• The  expression  is  calm 
and  serene.  The  Ma- 
donna looks  only  at  the 
child. 

• The  expression  is  frank 
and  open.  The  Madonna 
appears  to  be  looking  at 
the  spectator. 
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2.  a.  The  mother  and  child  are  presented  as  somewhat  remote.  They  appear  to  belong  to  a 
supernatural  realm. 

b.  The  supernatural  is  not  stressed.  Here  the  humanity  of  mother  and  child  seem  important. 


Section  2:  Activity  4 

1 . The  clothing  is  rich  and  delicate,  the  materials  expensive.  The  clothing  seems  fussy.  There  is 
much  lace  and  satin.  The  setting  is  an  ornate  interior.  Furniture  and  ornaments  seem  heavily 
decorated. 

2.  The  Renoir  painting  shows  people  in  an  informal  setting.  They  appear  more  relaxed.  They  are 
shown  dancing,  dining,  and  chatting  outdoors  at  midday.  Values  appear  to  have  changed  from 
formal  activities  with  servants  to  a freer  life-style. 

Section  2:  Activity  5 

1 . Answers  will  vary.  You  may  have  listed  such  values  as  courage,  loyalty,  truthfulness,  energy, 
beauty,  etc. 

2.  Drawings  will  vary.  The  title  should  identify  the  value  you  have  chosen  to  depict. 

3.  a.  The  artist  seems  interested  in  scenes  of  common  people  engaged  in  everyday  activities. 

b.  The  artist  uses  colour  to  emphasize  the  forms  of  the  gleaners,  line  to  show  direction,  shape  to 
make  a composition  of  three  people  in  a landscape,  texture  to  show  the  quality  of  hay,  and 
value  to  show  depth  in  the  figures.  The  artist  uses  the  elements  of  art  to  make  a realistic 
painting  of  common  people  at  work. 


2.  Answers  will  vary. 

3.  David 

• realistic 

• shapes  sharply  defined 

• bright  realistic  colours 

• emphasis  on  the  figure  and  horse 

• subject  is  the  glorification  of  a leader 


Section  2:  Activity  6 


1 . telephone 
radio 
television 
tape  recorder 
dishwasher 


microwave 
walkie-talkie 
computer 
electric  stove 

electric  shaver  (You  will  think  of  many  others) 


ART  21  - Module  5:  Appendix 


102 


Balia 


• abstract 

• fragmented  shapes 

• few  colours 

• feeling  of  motion  through  lines 

• subject  is  the  movement  of  a machine 

4.  The  artist,  Balia,  is  inspired  by  the  speed  of  an  automobile.  Modern  artists  seldom  make  images 
to  glorify  leaders.  The  clues  are  listed  in  the  differences  noted  above. 

5.  Answers  will  vary.  Refer  directly  to  the  image  and  use  specific  details  you  noted  in  question  3. 


Section  2:  Follow-Up  Activities 

Extra  Help 

1 . Answers  will  vary. 

2.  Answers  will  vary.  Usually  experiences  and  growing  older  develop  and  change  attitudes.  Try  to 
be  specific  and  pin  down  what  changed  your  attitude. 

Enrichment 

1 . Pissaro: 

• pattern  is  created  by  shapes  of  real  objects 

• soft  colours,  few  colours 

• point  of  view  from  above 

• realistic  space 

• realistic  shapes  and  atmosphere 

• soft  edges 

L6ger: 

• invented  designs  and  patterns  added  to  the  shapes 

• brilliant  colours 

• high  intensity 

• abstract  shapes 

• emphasis  on  design 

• not  realistic,  invented  shapes 

• hard  edges 

2.  Pissaro  seems  interested  in  capturing  the  atmosphere  of  a winter  morning.  Using  impressionist 
techniques,  he  creates  a realistic  feel  of  a winter  street  seen  from  above. 

L6ger  is  more  interested  in  the  idea  of  design  abstracted  from  the  shapes  of  the  city.  The  differ- 
ences are  the  result  of  different  ideas,  intentions,  and  techniques. 
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Section  3:  Activity  1 


1 . Images  will  vary;  see  picture  A.  There  is  no  indication  of  spatial  depth  as  there  are  no  lines  or 
shapes  to  position  the  figure  in  space. 

2.  No.  If  the  figure  stands  alone  in  space  there  are  no  other  lines  or  shapes  to  indicate  depth,  there 
is  no  overlapping,  there  is  no  way  to  determine  just  where  the  figure  stands  in  space. 

3.  Drawings  will  be  similar  to  picture  B.  T ree  and  bird  may  be  anywhere. 


Picture  A.  Picture  B. 


4.  These  additions  establish  the  figure  in  a specific  space.  The  overlapping  of  the  mountain  by  the 
figure  helps  us  read  the  figure  as  “in  front  of.”  The  additional  details  of  tree  and  bird  help  estab- 
lish a middle  distance.  A horizon  line  defines  a ground  and  a sky.  All  these  additions  help  create 
an  illusion  of  space. 


Section  3:  Activity  2 

1 . The  structure  shows  that  something  is  happening,  there  is  some  interaction  between  the  groups. 
The  figure  on  the  donkey  is  moving  towards  a group  of  people  who  are  responding  to  his  ap- 
proach by  different  gestures.  The  donkey  seems  to  be  moving  towards  the  city  gates.  Two 
watching  figures  are  in  the  background  trees.  The  work  tells  a story. 

2.  The  proportions  of  the  figures  and  among  the  figures  are  realistic.  The  shading  makes  the  figures 
seem  three-dimensional.  These  figures  seem  to  be  in  the  space  rather  than  on  the  surface. 
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3.  The  painter  has  used  the  following  to  create  an  illusion  of  space: 


• rounded  forms 

• overlapping 

• placement  of  figures  near  the  bottom,  trees  in  the  middle  and  near  the  top  helps  us  “read” 
near  and  far 

4.  The  figure  seems  solid  and  three-dimensional. 

The  proportions  are  accurate  for  an  adult  male. 

The  figure  seems  realistically  seated  on  the  donkey. 

The  clothing  is  realistic,  the  gesture  seems  natural. 

There  seems  to  be  a gentle  expression  on  the  face. 

5.  Both  paintings  show 

• the  same  story 

• a figure  seated  on  a donkey  as  the  central  focus 

• crowds  of  people  before  and  behind  the  figure 

• figures  in  the  trees  in  the  background 

• modelling  of  the  figures  by  dark  and  light 

• foreground,  middleground,  and  background 

6.  The  space  is  shallower  than  in  the  Duccio.  There  are  few  background  details.  The  figures  seem 
more  solid;  they  seem  to  occupy  a shallow  space.  Some  action  is  indicated  and  emotion  is 
expressed. 

7.  Devices  which  indicate  space  in  Duccio’s  painting  include 

• overlapping 

• decreasing  size 

• diagonal  lines  to  indicate  depth  of  the  building 
Landscape  details  make  the  space  deeper  than  the  Giotto. 


Sections:  Activity 3 

1 . The  viewer  seems  to  be  below  the  image  looking  up.  The  figures  seem  to  be  in  a deep,  vaulted 
space.  The  sense  of  depth  is  greater  than  in  the  Giotto.  Masaccio  has  used  linear  perspective. 
The  vanishing  point  is  at  the  head  of  the  God  figure. 

2.  The  texture  imitates  marble. 

The  forms  suggest  columns  and  vaulted  ceiling. 

The  colours  are  realistic. 

The  values  - the  darks  and  lights  - suggest  shadows  cast  by  real  forms. 

3.  The  Masaccio  figures  are  more  solid  and  rounded.  They  seem  to  occupy  more  space. 

4.  All  the  expressions  are  different  suggesting  individuals. 
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5.  The  lines  are  moving  and  curved.  Sometimes  the  lines  disappear  to  make  soft  edges.  Dark  and 
light  are  used  to  make  natural  folds  in  the  clothing. 

6.  The  body  is  somewhat  distorted.  The  face  shows  an  expression  of  suffering.  The  body  is  more 
rounded. 


Section  3:  Activity  4 

1 . The  viewer  is  looking  at  the  scene  in  the  painting  from  below. 

2.  The  clothing  of  the  soldiers,  the  shields,  the  arches,  the  pillars,  the  decorations  on  the  frieze  and 
in  the  barrel  vault,  the  carvings  on  the  pillars  are  all  reminders  of  the  Roman  past. 

3.  There  seems  to  be  activity  in  the  group  on  the  left,  in  the  centre,  and  on  the  right.  The  artist 
accomplishes  movement  through  the  structure  of  the  groups  which  shows  interaction  among  the 
figures,  through  gestures  which  suggest  actions,  and  through  diagonal  lines  of  figures,  sword, 
flag,  arms. 

4.  All  of  these.  The  figures  and  gestures  are  natural,  the  bodies  are  rounded  by  shading  that  makes 
them  look  very  solid  and  three-dimensional.  The  background  architecture  projects  into  deep 
space.  Perspective  lines  and  shading  create  this  illusion. 

5.  The  figures  are  solid  and  realistic,  they  stand  firmly  on  the  ground,  the  setting  suggests  an  actual 
city  street,  the  gestures  seem  natural,  the  interaction  among  the  figures  seems  convincing  and 
real. 

6.  Answers  will  vary.  Use  the  information  you  gathered  in  this  section  to  describe  your  work. 

7.  Drawings  will  vary. 


Section  3:  Activity  5 

1 . a.  The  pose,  the  graceful  body,  the  gentle  expression  are  similar. 

b.  The  body  is  thinner  and  more  elongated.  The  S-curve  of  the  pose  is  more  pronounced.  The 
hair  is  loose  and  free-flowing  in  a graceful  linear  design. 

2.  a.  You  may  have  noticed  the  water,  the  shell,  flowers,  trees,  flying  figures,  lines  suggesting 

wind,  flowing  draperies,  etc. 

b.  They  might  represent  the  wind.  The  figures  float  in  air,  the  mouths  seem  to  be  blowing,  light 
lines  suggest  wind,  the  movement  of  the  hair  in  the  central  figure  and  clothing  on  the  right 
figure  suggest  wind  coming  from  the  left. 

3.  The  title  The  Birth  of  Venus  refers  to  a Roman  goddess.  There  are  no  symbols  of  Christianity, 
the  figures  are  supernatural  in  that  they  float  in  air  or  ride  on  a shell. 
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Section  3:  Activity  6 


1 . Donatello’s  St  George  is  free-standing.  The  deep  niche,  the  rounded  form,  the  space  around 
and  behind  the  form,  the  cast  shadows  all  suggest  that  the  figure  could  be  lifted  from  the  niche. 
Since  it  seems  not  to  be  attached  to  the  niche  walls  it  is  free-standing. 


2. 


POSEIDON, 
c 460  B.C. 

JAMB  STATUES, 
begun  1145 

ST.  GEORGE, 
c 1415-17 

POSE 

• posed  in  the  act  of 
throwing 

• vertical,  rigid, 
attached  to  columns 

• natural,  slight  turn 

PROPORTION 

• accurate  for  human 
male 

• elongated 

• accurate  for  human 
male 

DETAILS  AND 
GESTURES 

• muscles  are  defined, 
gesture  shows 
throwing  action 

• stylized  and  in 
patterns 

• clothing  is  realistic 
and  follows  body  j 

shape 

STYLE 

• realistic  and  ideal 

• stylized  and  symbolic 

• realistic 

EXPRESSION 

• focussed  and  intense 

• still,  calm 

• intense,  calm, 
focussed 

3.  The  proportions  indicate  an  average-sized  individual. 

The  clothing  represents  an  accurate  depiction  of  a specific  period. 

The  eyes  seem  to  focus  on  a specific  point. 

The  pose  seems  to  indicate  a readiness  for  movement. 

The  features  and  expression  appear  to  be  individual,  to  represent  a specific  person. 

4.  Answers  will  vary,  but  you  should  use  some  of  the  information  you  learned  in  questions  1 -3  in  this 
section. 


ART  21  - Module  5:  Appendix 


107 


Section  3:  Follow-Up  Activity 

1 . Note  the  following  points  for  each  painting.  Whichever  one  you  select,  you  should  have  included 
the  points  listed  for  that  particular  painting. 


HENRY  VIII 

FRANCIS  1 

CHARLES  V 

• oil  and  tempera 

• oil  on  panel 

• oil  on  canvas 

painting  on  panel 

• realistic 

• realistic 

• realistic 

• emphasis  on  the  feel 

• details  include  figure, 

TECHNIQUE 

• details  are  many  and 

of  the  satin  and 

decorations,  horse, 

accurate 

velvet 

armor 

• textures  are  realistic 

• background  has 

symbolic  figures 

• realistic 

• realistic 

• shows  a full-length 

portrait 

• painter  tries  to  re- 

•  pose  is  natural 

create  the  look  of 

• details  of  armor, 

STYLE 

the  king 

• details  are  carefully 
painted 

landscape,  and 
! horse  are  realistic 

• exaggerated  size 

suggests  power 

• some  exaggeration 

in  shoulders 

• intense  and  realistic 

• three-quarter  pose 

• remote  and  calm 

shows  strong 

• painter  tries  to  show 

expression  on  king’s 

• painter  tries  to 

the  powerful 

face 

express  a kingly 

EXPRESSION 

personality  of  the 
king 

• power  through  rich 

expression 

textures, 

• power  through 

• power  through 

exaggerated 

mastery  of  horse, 

realistic, 

shoulders,  remote 

realistic  detail,  and 

exaggerated  size 

and  lofty  expression 

determined 

and  direct 
expression 

expression 
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2.  Giotto 


• shallow  space 

• slightly  rounded  forms 

• formal  gestures 

Leonardo  da  Vinci 


• deep  space 

• deep  rounded  forms 

• more  natural  gestures 


The  Renaissance  desire  to  revive  the  more  realistic  styles  of  ancient  Greek  and  Roman  art  and 
the  new  knowledge  of  perspective  and  of  nature  helped  partially  account  for  these  changes. 


Section  4:  Activity  1 

1 . a.  Ghiberti  divided  the  space  by  a landscape  diagonal.  Details  of  gesture,  expression,  land- 

scape, drapery  textures  are  naturalistic  and  finely  sculptured.  The  action  of  Abraham  seems 
determined.  The  body  of  Isaac  represents  a Renaissance  ideal.  The  interpretation  of  space 
is  realistic.  The  clear  emphasis  is  on  the  Abraham  and  Isaac  figures. 

b.  The  arrangement  of  the  forms  makes  the  interactions  clear.  The  landscape  diagonal  seems 
a natural  separation  of  figures.  All  the  action  is  focussed  on  the  Abraham-lsaac-angel  trian- 
gle. 

2.  Answers  will  vary,  but  contract  should  be  specific. 

3.  Selecting  Donatello  to  make  this  statue  was  a wise  choice  for  this  artist  was  able  to  create  a 
powerful  composition  that  shows  the  commander  as  a strong  leader.  The  face  muscles  are 
strong,  the  lips  compressed,  the  eyebrows  heavy.  The  eyes  look  into  the  distance.  The  horse 
also  shows  powerful  muscles.  The  left  hoof  is  raised  as  if  in  motion.  The  whole  effect  is  of 
power,  determination,  and  leadership. 


Section  4:  Activity  2 

1 . The  figures  to  the  right  and  to  the  left  appear  to  be  drawing  away  from  the  central  figure. 

2.  The  gestures  and  expressions  are  individual.  That  is,  they  are  different  for  each  person  de- 
picted. 

3.  The  organization  of  the  figures  is  perfectly  balanced  on  either  side  of  Christ.  The  central  point  is 
behind  the  head  of  Christ  in  the  exact  centre.  The  arrangement  of  groups  and  of  windows  is 
mathematically  balanced,  i.e.,  3 groups  on  left  = 3 groups  on  right;  4 windows  on  left  = 4 windows 
on  right. 
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4.  The  painting  is  organized  in  the  following  way: 

• three  + three  + one  + three  + three 

• Behind  the  head  of  Christ  are  three  windows. 

5.  The  lines  of  perspective  meet  at  the  head  of  Christ. 

The  shapes  of  the  windows  on  the  sides  lead  to  the  head  of  Christ. 
The  large  light  square  highlights  the  dark  head  of  Christ. 

A line  drawn  along  the  heads  of  the  apostles  leads  to  Christ. 


Section  4:  Activity  3 

1 . You  should  include  the  following  points: 

• There  is  an  amazing  naturalness  of  the  pose,  the  face,  the  hands. 

• The  expression  is  remote,  contained,  mysterious,  puzzling. 

• The  mysterious  misty  landscape  in  the  background  shows  great  depth. 

• The  textures  of  skin,  cloth,  and  hair  are  convincing. 

2.  a.  The  colours  in  Mona  Lisa  are  few,  line  is  not  used,  chiaroscuro  in  the  Mona  Lisa  creates  a 

smoky  effect.  The  portrait  of  Elizabeth  of  Austria  has  more  colour,  lines  are  used  to  create 
pattern  and  texture.  The  figure  is  light,  the  background  dark. 

b.  The  background  in  the  Mona  Lisa  is  a landscape  of  soft  edges  which  creates  a mysterious 
atmosphere.  The  background  in  Elizabeth  of  Austria  is  a flat  dark  area.  No  atmosphere  is 
suggested. 

c.  The  different  levels  and  forms  of  water,  the  soft  edges  of  trees  and  hills,  the  dream-like 
atmosphere  suggest  an  imaginary  landscape. 


Section  4:  Activity  4 

1 . a.  The  similar  elements  are 

• the  turning  of  the  head 

• the  twisting  of  the  left  leg 

• the  enlarged  muscles 

b.  The  unfinished  St.  Matthew  shows  a particular  individual.  The  figure  is  emerging  from  the 
block  as  if  from  a deep  space.  The  expression  on  the  face  looks  tormented.  There  seems 
not  to  be  a plan  to  sculpt  a perfect  body. 
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2.  You  should  have  something  like  this: 

Moses:  A marble  sculpture,  7x8  1/2’,  depicting  a bearded  male  figure  seated  in  a niche.  The 
head  is  turned  to  the  viewer’s  right.  The  right  arm  and  hand  rest  on  a marble  slab  which  is  part  of 
the  figure.  The  left  arm  is  bent  and  the  right  hand  appears  to  clutch  drapery  at  the  centre  of  the 
figure.  The  right  foot  rests  on  the  base.  The  left  leg  and  foot  are  placed  towards  the  rear.  A 
large  drape  is  over  the  right  knee.  Two  horn-like  projections  are  on  the  head.  The  hair  and  long 
beard  are  curly.  The  figure  is  slightly  turned  to  the  viewer’s  right. 

St.  Proculus : A marble  free-standing  sculpture  22"  high.  Weight  is  on  the  right  leg,  the  left  leg  is 
forward,  bent  at  the  knee.  The  right  arm  is  bent,  the  hand  closed,  just  touching  the  hip.  The  left 
arm  is  bent  upward  and  the  left  hand  holds  a carved  drape  that  goes  over  the  shoulder  and  down 
to  the  base.  The  figure  wears  a short  tunic  with  a belt  around  the  waist.  The  head  is  slightly 
forward  and  turned  to  the  left.  The  gaze  is  downward,  the  eyes  are  deep  set.  There  is  a frowning 
expression.  Hair  is  short  and  curled  on  the  edge. 

Note:  Proculus  was  a young  boy  who  was  executed  for  his  faith.  He  refused  to  worship  the 
Roman  gods. 

3.  Moses  is  shown  holding  a stone  tablet  which  refers  to  the  Tables  of  the  Commandments.  He 
looks  off  to  the  distance  as  though  seeing  a vision.  The  “horns”  on  his  head  symbolize  the  light. 
Moses  is  shown  as  a strong,  powerful  figure. 

St.  Proculus  is  shown  as  a young  determined  boy  ready  to  face  down  an  enemy.  He  appears 
ready  for  battle.  There  is  courage  and  fierceness  in  the  expression. 

4.  The  early  work  shows  a figure  and  a pose  that  were  traditional.  There  is  nothing  unusual  about 
the  pose,  the  details  of  drapery  and  costume,  or  the  expression.  The  drapery  is  shallow  cut. 
Moses  shows  a massive  figure  in  an  unusual  pose,  life  in  every  part  of  the  sculpture.  The  dra- 
pery folds  are  deep  and  realistic.  The  sculpture  shows  several  symbols  related  to  the  story  of 
Moses. 

Michelangelo’s  style  changed  in  the  direction  of  size,  of  more  creative  poses,  of  skill  at  carving. 

5.  Answers  will  vary.  Check  your  description  of  reaction  against  details  in  the  work,  there  should  be 
a connection  between  what  you  see  and  how  you  respond. 


Sections  Activity 5 

1.  The  architecture  (pillars,  columns,  vaults,  decoration)  and  clothing  suggest  this  is  an  ancient 
environment. 

2.  The  figures  interact  with  one  another.  Their  heads  are  turned  as  if  talking.  Some  are  pointing, 
some  drawing,  some  studying,  some  writing,  some  reading.  All  these  gestures  show  these 
people  are  discussing  or  contemplating  a subject. 

3.  a.  Plato  points  heavenward  to  the  world  of  abstract  ideas  which  he  believed  were  the  source  of 

true  knowledge.  Aristotle  points  to  earth  to  symbolize  his  belief  that  knowledge  comes  from  a 
careful  study  of  nature. 
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b.  These  gestures  may  be  interpreted  as  a statement  that  knowledge  comes  from  the  study  of 
the  concerns  of  humans  on  earth.  Classical  knowledge,  philosophy,  human  welfare,  science, 
architecture,  and  the  arts  are  emphasized  rather  than  religious  knowledge  of  supernatural 
events. 

4.  Artists  in  Renaissance  society  were  considered  men  of  genius,  important  contributors  to  knowl- 
edge. 


Section  4:  Activity  6 

1 . The  lines  in  this  painting  are  predominantly  curved,  flowing,  and  moving  lines. 

2.  The  forms  are  sharply  contrasted  with  dark  and  light.  Light  edges  are  against  dark  shapes;  dark 
edges  are  against  light  shapes.  Light  areas  are  across  the  front,  across  the  row  of  heads  in  the 
middle,  and  in  the  heavens  above. 

3.  The  forms  are  exaggerated  to  emphasize  the  emotion,  the  drama  of  the  scene,  and  the  super- 
natural atmosphere. 

4.  The  swirling  lines,  the  organization  of  the  shapes  in  three  horizontal  sections,  the  gestures 
pointing  inward,  the  faces  looking  down  and  upward,  the  interaction  of  the  figures,  the  irregular 
shapes,  the  overlapping,  the  diagonal  lines... all  indicate  movement. 

5.  The  figure  at  the  right  looks  upward.  The  curved  line  of  the  back  of  the  figure  at  the  centre  leads 
to  the  hat  which  points  upward  connecting  to  the  swirl  of  drapery  leading  to  the  kneeling  figure 
above  who  looks  at  and  points  to  the  Christ  figure. 

6.  Colour:  The  colours  in  The  School  of  Athens  are  realistic  and  harmonious;  in  the  Burial  of  Count 
Orgaz  the  colours  in  the  lower  part  are  realistic,  but  exaggerated  in  the  upper  part.  The  contrasts 
between  light  and  dark  in  El  Greco  are  sharper  and  more  dramatic. 

Composition:  Raphael:  formal  balance  arranged  around  two  central  figures.  El  Greco:  infor- 
mal balance  arranged  in  the  three  horizontal  layers. 

Form:  The  forms  in  the  Raphael  are  realistic,  stable,  solid,  classical.  The  forms  in  El  Greco  are 
moving,  elongated,  somewhat  unstable,  dramatic. 

Lines  and  Movement:  The  lines  in  The  School  of  Athens  are  generally  horizontal  and  vertical. 
Movement  is  suggested  by  the  interaction  of  the  figures.  The  lines  in  Ei  Greco’s  Burial  of  Count 
Orgaz  are  whirling,  moving,  slanted,  and  curved.  Movement  is  suggested  by  diagonal  and  curved 
lines  and  shapes  connected  vertically  and  horizontally. 
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Section  4:  Follow-Up  Activities 

Extra  Help 

1 . a.  Answers  will  vary.  You  might  have  some  of  the  following: 

The  billboard  should  try  to  show 

• the  community  has  pride  in  the  artists’  achievements 

• the  community  honours  its  artists 

• art  is  a significant  vocation  or  profession 

b.  Answers  will  vary.  You  might  have 

• pictures  of  the  artists 

• the  artists’ names 

• sections  which  show  samples  of  the  artists’  work 

c.  Answers  will  vary. 

d.  Words  might  include  names  of  artists,  the  name  of  your  community,  a statement  that  says, 
“Selected  by  the  National  Gallery”  and  the  date,  and  titles  of  the  paintings.  You  may  think  of 
others. 

2.  Interpretations  will  vary. 

Enrichment 

Answers  will  vary  depending  on  your  choice.  You  should  develop  your  answer  like  this: 

• State  the  great  thinkers  or  teachers  that  you  would  include,  mentioning  the  reasons  why  you 
select  these. 

• Describe  the  setting  you  would  design  and  symbolic  details  you  would  include. 

• Write  a conclusion  about  the  meaning  of  your  painting. 
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